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FOREWORD

ANEW SPRING FOR SWEDISH FILM

On one of last summer’s sunniest days we received the news that Ingmar Bergman
had passed away at his home on Far6 at the age of 89. The stream of condolences that
poured in from all over the world reminded us Swedes just how great Bergman truly was. Im-
mediately the question was being asked as to who would inherit Bergman’s mantle. The answer
is nobody. Or lots of people. Because in the new Swedish films that are emerging, one can de-
tecta strong measure of personal expression and the re-emergence of the auteur tradition.

An impressive year of Swedish films awaits us. Many of our most successful, award-
winning and internationally-acclaimed directors will be presenting new films this year. They
include Lukas Moodysson (Show Me Love, Together, Lilya 4-ever) whose first major interna-
tional collaboration, Mammoth, will star Gael Garcia Bernal and Michelle Williams in the
leading roles. We also have Jan Troell (The Emigrants, As White as in Snow) in a long-awaited
comeback with the Swedish-Danish co-production Maria Larsson’s Everlasting Moment.

When Pia Lundberg joined us last year as the new head of the International depart-
ment at the Swedish Film Institute, we set as our goal to have Swedish films at the festivals in
Berlin, Cannes, Venice, Toronto, Clermont-Ferrand and Amsterdam (IDFA). We achieved that
goal straight away! And this year’s prospects look even better. 2008 has begun strongly, with
Swedish films at Sundance and in Rotterdam.

In Berlin, we are delighted to present no fewer than six films. In Heaven’s Heart,
Simon Staho has gathered together some of Sweden'’s leading stars, including Mikael Pers-
brandt and celebrated Bergman actress Lena Endre. Josef Fares (Kops, Jalla! Jalla!, Zozo)
returns with Leo, a violent film about revenge. And as usual, Sweden is represented in the
section for children and young people, this year by Mani Maserrat-Agah’s highly-acclaimed
Ciao Bella, with its screenplay by Jens Jonsson.

And so to the original short films: Spending the Night by Amanda Adolfsson, Tommy
by Tora Martens and Mats Olof Olsson’s My Uncle Loved the Colour Yellow.

We look forward to meeting you in Berlin to talk about Swedish films.

CISSIELWIN
CEO, SWEDISH FILMINSTITUTE
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Four Wives - One Man

Letthe Right Onein

Spending the Night

Leo

Downloading Nancy

CiaoBella

New Films

Sofia Helin about playing the lead female part in the biggest
Swedish production so far.

The latest news from the Swedish film industry
The future of Swedish cinema.

His first feature film just picked up two awards in Sundance.
The future looks bright for short film maestro Jens Jonsson.

Is three really the magic number? Yes, if you ask cover star Mikael
Persbrandt, Sweden’s biggest national film star. Back in front of
Danish director Simon Staho’s camera for the third time.

And the winner is... A quick report from the Swedish National
Film Award.

A documentary about a very special and large family told
by award-winning director Nahid Persson.

Abite to remember - director Tomas Alfredson and writer John
Ajvide Lindqvistin a conversation about the chilling vampire-
drama Let the Right Onein.

Young hearts run free? Short film director Amanda Adolfsson
tells a story about teen sexuality.

Boy becomes man. He's turned 30, but Josef Fares will forever
be the golden boy of Swedish film. Now he’s back with Leo -
adark thrillerabout masculinity and violence.

Johan Renck has taken a break from making music videos

for the likes of Madonna and Kylie Minogue to finish his debut
feature. A dark love story about an unhappy woman and the
man she has hired to kill her.

With the youth football tournament Gothia Cup as a backdrop
Mani Maserrat-Agah tells a story of identity and young love.

Loads and loads of fresh Swedish films. No less than 28 of them.
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FACTS AND FIGURES:
Sofia Helin

FULL NAME:
Sofia Margareta
Gotschenhjelm Helin

BORN:
25 April 1972

LIVES:
in Stockholm

MOSTRECENT FAVOURITE FILM:
The Lives of Others

FILMOGRAPHY:

At Point Blank (Ranarna) (2003),
Four Shades of Brown (2004),
Dalecarlians (2004),

Blood Brothers (Blodsbréder) (2005),

Sokarna - Aterkomsten (2006),
Nina Frisk (2007).

CURRENTLY:

Featuresin the leading female
rolein Arn - The Knight Templar
and Arn-The Kingdom at the
End of the Road.

ARN - THEKNIGHT TEMPLAR
Words KARIN SVENSSON

Since it’s premiere over 800,000 Swedes have seen Arn - The
Knight Templar, Sweden’s biggest movie production. Now the time
has come for the international film audience. Sofia Helin plays the
female lead. And she seems to be pretty cool about it.

This winter there hardly seemed to be a mag-
azine in Sweden that didn’t have Sofia Helin’s
face on the cover. One of them went so far as
to proclaim her “Sweden’s new Greta Garbo”.
“That was nice, but it’s just their opinion,” she
coolly observes.

Dressed in black, her shoulder-length hair
is a somewhat more sober shade of blonde than
the flowing golden locks of her latest film char-
acter, Cecilia Algotsdotter. In fact, Sofia Helin’s
entire approach to the screen phenomenon she
suddenly finds herself is a rather sober one.

In the space of a few short years she’s be-
come one of Sweden’s most in-demand actress-
es. In 2004 Helin played a victim of incest in
Four Shades of Brown (Fyra nyanser av brunt),
and a city girl returning to her country roots in
Dalecarlians (Masjdvlar), the two most highly
acclaimed films of that year. Now aged 35, So-
fia Helin has been living out the typical girl’s
princess fantasy as Arn Magnusson’s beloved
Cecilia Algotsdotter in the epic film Arn— The
Knight Templar (Arn— Tempelriddaren). Shot in
Sweden, Morocco and Scotland, the screen ver-
sion of Jan Guillou’s medieval tales represents
Sweden’s biggest-budget film project of all time.

“I hope that people who watch the film will
be entertained and that they’ll think it’s a great
story. And one interesting political message
is that, historically speaking, Christians have
been no better than Muslims: both have been as
bad as the other.”

How do you view Cecilia?

“She’s someone who’s rather naive to begin
with, a bright, happy person ruled by her heart.
But during the course of the film she wises up,
becomes more strategic, if you like.”

How did it feel to change yourself into her in
terms of appearance?

“It’s quite hard to live up to all that blonde hair, but
it’s just a story, so it’s fun. She’s a fairytale prin-
cess. Just think if someone had told me when I
was a little girl that I would one day play a part
like that! I'm 35, so I guess it was my last chance.”

Director Maria Blom has said she likes work-
ing with you because you stick up for what you
believe, whereas many actors are simply eager
to please. Did you have to stick up for yourself
much during the shooting of Arn?

“I'tried as best I could to make Cecilia a more
active person. Fortunately, that’s what the di-
rector wanted, too, so we were on the same
wavelength. It meant I didn’t need to argue too
much! It’s a film with so many male characters,
and I tried to make her a decisive person with
her own story to tell.”

What’s the main difference between women’s
lives then and now, do you think?

“The fact that we have the right to determine
our own lives today, the right to be political be-
ings. But you might well ask yourself: Is it free-
dom to live in a world in which love has been
commercialised? Is it freedom to be constantly
seeking for the perfect love? I'm not so sure.”

Are there enough good parts for women in
Swedish films?

“Personally I can’t complain, I’ve had more
than my fair share of different types of wom-

en to play. But there are so few women in the Arn
film that it’s scandalous. Things have to get bet-
ter. In general I notice a lack of 50-55 year-old
women right across the board. Where are they?
And why is it almost a taboo to show them? Why
must they be hidden away? I don’t get it.”
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CURIOUS - YELLOW

Mats Olof Olsson makes a long-awaited return as a director with a comeback that bodes well
from the start. His short film My Uncle Loved the Colour Yellow (Min morbror tyckte mycket om
gult) has been selected for the Generation Kplus section at the Berlin Film Festival.

Producer Lennart Strém comments:

“The film explores the relationship between a young boy, Martin, and his uncle. He's not re-
ally Martin’s uncle, although Martin believes he is. They meet once a year, and his uncle, who is
fond of the colour yellow, always gives him a yellow present.”

Lennart was bowled over by the screenplay from day one:

“It's a typical Olsson film about an unusual relationship. As soon as | set eyes on the script, |
said ‘yes’. And it wasn't difficult to produce, either. SVT (Svensk Television), the Swedish Film Insti-
tute, Film i Skane and Cinestar are all involved,” says Strom.

The dark aspects of the film, with the mentally unstable uncle, caused them to question
which type of audience they were aiming at.

“It starts off as a kind of drama comedy that turns rather dark, but then manages to end on
a lighter note of sorts. It’s a recollection, from the boy’s perspective, of the events of 1963. | think
there’s a good chance that the film will go down well abroad. Like Bergman and Troell, Olsson’s
films are highly individual and uniquely Swedish, and people appreciate them precisely for
those reasons.” MARTIN FROSTBERG

Photography ANNIKA BUSCH

DON ROBERTO
RIDING HIGH

Don Roberto’s Shadow (Don Robertos skugga) by Juan
Diego Spoerer and Hakan Engstrom recently competed
at Clermont-Ferrand, the world’s leading short film festi-
val. The film centres on a hermit, Roberto Saldivar, who
lived for more than ten years in an abandoned saltpetre
mine in northern Chile.

Engstrom, who works in the documentary depart-

ment of Swedish Radio in addition to making films, com-
ments:
“It's an unusual film, in my opinion, and that’s its main
strength. Partly this comes down to the way we made it:
both Diego and | are radio journalists, and we made the
film like a radio programme. On top of that we have An-
nika Busch’s fine camera work and the amazing feel for
rhythm of our editor, Stefan Sundl|6f.”

“I'm inspired by journalism of a literary kind,” Hakan
Engstrém continues. “Bill Buford, Kapuscinsky, Tom Wolfe.
The last book | read was Roberto Saviano’s Gomorrah.
I'm something of a story freak, and nothing irritates me
more than woolly thinking. There has to be a genuine de-
sire to tell a clear story. I'm not so sure | have the ability to
be completely lucid myself, so maybe that’s why the film
turned out the way it did.”

What do you rate as the best short

film ever made?

“l saw an animated Canadian film about a little girl
who played the saxophone, | think it was. That was around
ten years ago, when my eldest daughter was just two
years old, and in some way she’s bound up with the film in
my mind. | had a hangover and just happened to be idly
watching television. It had a profound effect on me. I still
get very emotional thinking about it, though I'm not really
sure why.” MARTIN FROSTBERG
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FOCUS ON: DIRECTORAND
CINEMATOGRAPHER JAN TROELL,

... whose Swedish-Danish co-production Maria Larsson’s Ev-
erlasting Moment (Maria Larssons eviga 6gonblick) is due to
premiere this autumn. The film centers around an impover-
ished woman in the early 1900s whose life changes radical-
lywhen she winsacamerainalottery.

You've said that your method is “to make features

like documentaries and documentaries like

features”. How does that work?

“l don't really have any special method, but one im-
portant element is that I'm the one working the camera. It
means that | don't need to have a detailed notion of how
a shot should look in advance and pass it on to a camera-
man. | simply set the actors in motion, then I'm free to im-
provise the camera movements as | choose. With a doc-
umentary you're in controversial territory right from the out-
set. Like Stefan Jarl, | stage certain scenes rather than sit-
ting around for weeks hoping something will happen. |
don't observe the strict rules of cinema verité, but that’s not
to say that | stray far away from the truth. As Vilhelm Moberg
putit, ‘to write is to lie your way to the truth...”

How did you select your actors for the main parts

in the film? The Finnish actress Maria Heiskanen, for

example, who starred in your 1991 film Il Capitano?

“As soon as my wife Agneta came up with the sto-
ryline for the film we said that Maria was the obvious
choice for the part. Not that the original character had
any Finnish connections, but we made her Finnish for the
film. Everyone who has seen the footage so far agrees
that she’s brilliant in the role. Mikael Persbrandt joined the
cast later. We had a few people in mind, but I'm delight-
ed that we managed to get him, because he’s brilliant
too. And after all the police parts he’s played recently, he
rather needed a change.” HENRIK EMILSON

SFBUYS SONET
Leading Swedish film company Svensk

MAMMOTH UNDER WRAPS
With critically acclaimed films like

IN THE NEWS:
TORA MARTENS,

..whose short film Tommy, about a remarkable and ec-
centric Cuban with an unusual home, has been select-
ed for the Berlin Film Festival.

How did you first come across Tommy?

“It was when | was working as a photographer in Cuba
for a few months in 1999. It fascinated me that Tommy'’s
street was always so clean. Every morning he would go
out and sweep and scrub, then hang around by his front
door. After a while he invited me in for a coffee. He's an
open yet enigmatic character at the same, and after all
these years we sort of know each other, yet not really.”

What does he think of the film?

“He's shown it to his neighbours, who've said, ‘yeah,
that’s Tommy in a nutshell. | think he was surprised at just
how much I've noticed about him.”

Your next project?

“Right now I'm working on my international contacts.
I've worked all over the world as a photographer, now I'd
like to do the same thing as a filmmaker.” LISA NORREVIK

Photography UNIVERSITY COLLEGE OF FILM

CELL STUDIES
An Extraordinary Study in Human Deg-

Filmindustri, SF, has bought distribu-
tion and production company Son-

et Film from previous owners MTG. So-
net’s CEO Peter Possne, with some of
the country’s most memorable films

of recentyears under his belt, earlier
claimed he would leave the compa-

ny by the end of 2007, but will now con-
tinue in the samerole as before. Under
the new ownership, Sonet will stop dis-
tributing films and concentrate on pro-
ducing two to three Swedish films each
year.MD

Show Me Love (Fucking Amal), Togeth-
er (Tillsammans) and Lilya 4-ever (Lil-
ja4-ever) to his credit, Lukas Moodys-
son needs no introduction. The inter-
nationally renowned Swedish director
is currently putting the finishing touch-
es to his latest project, Mammoth. The
English-language film stars Gael Gar-
cia Bernal and Michelle Williams and
revolves around a successful New York
couple and their Filipino maid. Mam-
moth, produced by Moodysson’s long-
term production partner Lars Jonsson,
is set for release this autumn. MD

radation (En enastaende studie i man-
sklig fornedring), the first ever fea-
ture film shot entirely on a cellphone
camera, follows the fortunes of film-
maker Patrik Eriksson after he has bro-
ken up from a destructive relationship.
The producers are Ruben Ostlund (Gui-
tar Mongoloid, Involuntary) and Erik
Hemmendorff. The film was recently
screened in the Nordic competition at
the Goteborg Film Festival. EL

NEW PARTNERSHIP

Coinciding with the Berlin Film Fes-
tival, a new partnership is being set
up between Zentropa'’s sales compa-
ny Trust Film Sales and Nordisk Film, in
which the former agrees to represent

its own films and those of Nordisk Film.

The company’s tv sales in Scandinavia
will become the responsibility of Nor-

disk Film. The long-term aim is to estab-

lish a strong international sales organ-
isation. EL
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5NAMES TO WATCH
Words HENRIK EMILSON

12

5 Talents to Watch

Two actresses, one producer, one screenwriter and one director.
Five Swedish talents that surely will be heard of in the future.

HELENA DANIELSSON
Producer behind Simon Staho’s Day
and Night (Dag och natt), Lukas
Moodysson’s Container and Maria
von Heland’s Search (S6k). Current-
ly producing Jérgen Bergmark’s film
A Rational Solution (De rationella),
screenplay by Jens Jonsson. Shoot-
ingis due to begin in April 2008.
“The filmis a black comedy set
in the world of the Pentecostal-
ist Church. Jorgen, Jensand | have
met a few times at various festivals
and always said we'd like to work to-
gether. Now we've managed to find
astory that all three of us got en-
thused by. Ourideais to do some-
thing in our own language that's
universal and will appeal to an inter-
national audience.”

The film has already secured
guaranteed distribution in several
European countries.

LISA MUNTHE

Director who made the highly-ac-
claimed Armwrestler from Solitude
(Armbryterskan fran Ensamheten),
which picked up the 2005 Guld-
bagge award for best documen-
tary. Also in that year, her short film
The Parasite (Parasiten) took part

in the International Critics’ Week at
Cannes. Her latest short, Time to Go,
opened the Goteborg Film Festival
in 2007. She is currently working hard
on anew screenplay.

NOOMIRAPACE

Following her success in the Swed-
ish-Danish drama Daisy Diamond,
Noomi Rapace has now taken on
therole of Lisbet Salander in the film
version of Stieg Larsson’s crime thrill-
er Millennium, a trilogy that has sold
more than two million copies in Swe-
den and has so far been published

in seven countries. Director Niels Ar-
den Oplev plans to begin shooting

in March 2008.

“Ifeelan enormous responsibili-
ty, butI’'m doing my best to free my-
self from everyone else’s impres-
sion of Lisbeth Salander in an effort
to create my own character,” says
Noomi Rapace.

Photography MICKE GRONLUND/SR

MICHELLE MEADOWS

Actress who made her debutin Jo-
han Kling’s short film Me (Jag), had
asmall partin the controversial Lan-
guage of Love (Kdrlekens sprak)
(2004), then went on to enjoy a high-
ly-acclaimed breakthrough as the
icy upper-class girl Evain Johan
Kling's dark, Guldbagge-awarded
portrait of Stockholm’s social scene,
Darling (2007).

“Apart from the Swedish thriller
Iscariot that goes on release this
March, I've basically been getting
on with my day job in business de-
velopment (I have a degree in Me-
dia Technology). I'm hoping fora
new partin afeature film, but noth-
ing’s definite yet. In the meantime
I'm doing a number of minor roles
and sketches for television.”

Photography JOHN HERTOV

DENIZE KARABUDA

Wrote the screenplay for the Swed-
ish box office hit Mind the Gap (Se
upp for dorrarna), directed by Hel-
ena Bergstrom. Currently shooting
the short film Pokerface, for which
the Swedish international pop star
Robyn has provided the music.
Pokerface tells the story of an Ira-
nian woman whose Swedish hus-
band dies while sitting on the toilet.
The worst thing as far as she’s con-
cerned is the shame of not being
able to send money to her relatives
backin Iran.

“She’s an Iranian joker in the
snow drifts of Lapland who wants to
avoid losing face at all costs and
starts playing internet poker. Af-
ter Pokerface I'll be working on the
script for a kind of Swedish HBO se-
ries for SVT, which I'm directing my-
self. I'm hoping to start writing in
February.I've also gota complet-
ed screenplay for which | received
funding from the Swedish Film Insti-
tute, a very cool story that’s com-
pletely different from Mind the Gap
and Pokerface. | can hardly wait to
directitand to start sounding out
various producers,” says Denize.

Photography AXEL SODERLUND
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ARN - THE KNIGHT TEMPLAR 5

The film about Arn and Cecilia is set in Sweden as well as the Middle East, Tentative delivery: Antuma 2008
and offers a rich gallery of brave kniphts, powerful queens and treacherous ~ Drirected by: Peter Flinch

lrjng. It is a tale of war and intogue, frien ﬂship and bmn}.ra]. but also an Cast: Joakdm MNittergrisz, Sofia Helin, Seellan

ﬂ:qﬁd, Simon Calloe, Vincest Perer,
unforgetiable love story. TR Y I.
ANGEL aﬁ
by Sweesrwater Filmrighes IT
Having been a celebrated rockstar in the '80s, fame has slipped away Tentative delivery: Spring 2008

from Angelica “Anpel” Holst. Now the time has come to step back into Produced and directed by: Colin Mutley

= _ I o ] H Osca® nommared for “Under the Sun®
the limelight — but in order to pet there you have to create 2 media hype... e ol N et A AP

What is Angel willing to go through and what price isshe prepared 0 pay o, Hotera Berprartin, Rodf Lusgind, Hlimbet Carlsson,

to pet to the top again? Rikard Wolff, Johan Rabaeus, Peeer Gardiner
A
THE GIFT 5
In an attempt to restore the family bonds Tens' unseable farher suddenly Tentative delivery: Sprng 2008
shows up o give his elder son a sports car for his birthday. Dhirected byx MNiels Gribel
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stop at the emergency room later, Jens and his father embark on 2 road E‘ Henriksen, Karen-Lice Mymater,
mnﬁ:ﬁmuﬂiﬂuﬁn‘ﬂgmlﬂpmmﬁ:nfn r-nd.l:Purl'_."m 'Angd"
B
THE HUNTERS 2 by Kiell Sunduvall <
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Aking looking at the world
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FACTS AND FIGURES:
Jens Jonsson

BORN:
1974

SHORT FILMS (SELECTION):
Brother of Mine (Bror min, 2001,
winner of the Silver Bear at the 2002
Berlin Film Festival and other awards),
K-G for Better or for Worse (K-G

indd och lust, 2002), A Changed Man

(2003), Headway (Utvecklingssamtal, 2003),

Linerboard (2006).

TELEVISION:
Good Morning Children
(God morgon alla barn, 2005).

CURRENTLY:

In the news with The King

of Ping Pong, which in January 2008
was awarded the World Cinema Jury
Prize and the World Cinema Cinemato-
graphy Award in Sundance, screened
in competion in Rotterdam as well as
opened the Goteborg Film Festival.

KING OF PING PONG
Words ANDERS DAHLBOM

In January, The King of Ping Pong picked up the World Cinema Jury
Prize and the World Cinema Cinematography Award in Sundance. It's
been along time coming, but now that Jens Jonsson'’s debut feature
has finally hit the screens, the wait has been worthwhile.

He is a “king of ping pong”. Rille, or Rickard as
he’s really called, is a quietly philosophical 15-
year-old, the keeper of the key to the school ta-
ble tennis cupboard. It’s Rille who sulkily su-
pervises the training sessions in the sweaty
school basement, Rille who gets picked on by
the others, Rille that nobody listens to. And it’s
Rille’s younger brother, Erik, that all the girls
fancy.

But The King of Ping Pong (Ping-Pongkin-
gen) isn’t really about table tennis at all. At heart
it’s about how the relationship between Rille and
Erik changes when their absentee father turns
up at their hairdresser mother’s house, and how
their family ties are drawn into question.

“The film is like an amusing snapshot of where
I’'m at right now,” says director Jens Jonsson.

Following on from a successful internation-
al career as a director of shorts, The King of
Ping Pong is Jonsson’s debut feature. Just short
of two hours, the plotline changes and flows.
The opening section, with Rille as a rather ri-
diculous table tennis coach in drab settings, is
somewhat reminiscent of the American come-
dy Napoleon Dynamite. Later the story chang-
es to a gripping drama of young lives, a lyri-
cal nature film and a disturbing thriller. Rille is
played with much aplomb by newcomer Jerry
Johansson, a youngster who had never acted be-
fore in his life.

“When I start out, I'm never really sure ex-
actly what I want to say. I begin with a blank
canvas that I fill in. I still can’t analyse the film
precisely: it’s more of a research project,” says
Jonsson.

The whole thing began when Jens Jonsson
chanced upon the real-life Rille. Researching
another project several years ago, he met this
individual who fired his imagination. The ta-
ble tennis room, the popular brother, the special
look in his eye, everything was there.

“The boy wasn’t really a table tennis player
himself, more of an organiser. He enjoyed hav-
ing control, having the key to the equipment cup-
board. I was drawn to the complexity of someone
who’s picked on, yet who’s a bit of a fascist him-
self when given the chance. The notion of licking
up to those above and stamping on those below is
afascinating one,” says Jens Jonsson.

Does the guy himself know about the film?
“No, no. I don’t even think he would remember
meeting me. I like working like that, meeting
people and clocking what they say. Writing the
dialogue was very similar. After a while, every-
thing felt wrong, so I had to go back to what
people actually say. That’s when I realised just
how much I’d added myself, lots of commas and
question marks. When you really listen to peo-
ple talking, it’s amazing: there’s a huge differ-
ence between what you think you hear and what
you actually hear,” says Jonsson, who co-wrote
the screenplay with Hans Gunnarsson, the
screenwriter behind Evil (Ondskan) and Arn —
The Knight Templar (Arn — Tempelriddaren).

Kubrick and Coppola, Burton and Gilliam,
Bergman and Spielberg. These are some of the
directors whose names crop up in our conversa-
tion, not always as role models. Rather because
certain scenes in their films have had a big im-
pact on Jens Jonsson the filmmaker.

“There was an exciting period in American
films in the 70s when things centred on slow-
ly building up an expectation only to dash it to
pieces. The fascinating thing about Taxi Driv-
er, Apocalypse Now and The Deer Hunter is
that they’re like a pressure cooker that sudden-
ly explodes. There’s a love of film as a medium,
of complex characters, of absurdity. There’s
something of that in my approach. I see life as
an uphill struggle. It’s hard to say to somebody:
‘Don’t jump, things will be better tomorrow,’
because you never know,” says Jonsson.
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Photography PIERRE BJORK
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The King of Ping Pong is set right up in the
snowy north of Sweden, in a tiny communi-
ty without a name. Bathed in white and pas-
tel shades, the film often depicts environments
that hover between dream and reality. Just as
it’s hard to pin down Jonsson’s feature debut as
a drama, thriller or comedy, the viewer has an
ambiguous relationship with the main charac-
ter, Rille.

“As a filmmaker you shouldn’t shy away
from unpleasant character traits. Very often di-
rectors try to pander and be ‘nice’ to the audi-
ence. Still, a film is a sort of long foreplay: you
should be emotionally engaged and fall in love
with someone after 90 minutes. Take E.T.: The
Extra-Terrestrial, for example. It’s fascinating
that so many people love him. In the pastI've
been accused of maintaining a distance from
my characters, but I prefer to set them in a con-
text where they won’t always be readily under-
stood. It’s not so interesting if I put all the piec-
es of the puzzle in place, more so if the audi-
ence does it instead.”

DIRECTOR JENS JONSSON

Jens Jonsson grew up on Obbola, a tiny is-
land outside Umed in northern Sweden. His
first experiences of film came via television: his
family were late to acquire a video, but when
they did, Steven Spielberg and George Lucas
quickly became firm favourites with the young
Jens. He wanted to turn his first ever screenplay
into a feature film, yet up until The King of Ping
Pong he never managed to persuade the powers
that be in Swedish film to fund him for such a
project. By his own admission, he was perhaps
a little too unwilling to relinquish absolute con-
trol over his work.

Despite the snow and the frozen northern land-
scapes, the story of Rille and Erik doesn’t have
a specifically Swedish feel. It could have taken
place in any remote area of the world.

“What really interests me is parenthood,
forgiveness and sibling relationships. Not where
the film is set. In recent years it seems that
Swedish films have got hung up on the con-
flict between town and country, on going back
to one’s roots and to what is genuine. I’'m more
interested in the notion of the family. In other
countries the family and its members are more
important than here in Sweden. The family is
so much more than your mother and father. It’s
your link to the past and to the future. The basis
of your chances to succeed here in life. It’s actu-
ally the very bedrock of life itself,” says Jonsson.

What should the audience feel when they leave
the cinema?

“Ideally they should be moved, shaken up even,
their hearts engaged right from the outset. Then
I'hope they will want to come back to the char-
acters, sorting through the loose ends left by the
film. Above all, I want people to watch it with
an open mind!”
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FACTS AND FIGURES:
Mikael Persbrandt

BORN:
1963 in Jakobsberg, a suburb of
Stockholm

BACKGROUND:

Afterart school and then dance
school, he turned to acting.In the
theatre Persbrandt has been directed

by directorsincluding Ingmar Bergman,

Thommy Berggren, Richard Giinther
and Stig Larsson.

CURRENTLY FEATURING IN:

Simon Staho’s Heaven’s Heart, with
itsinternational premiere at the Berlin
Film Festival,and in the norwegian The

Kautokeino Rebellion (Kautokeino 1852,

2008), directed by Nils Gaup. Also, later
thisyearin Jan Troell’s Maria Larsson’s
Everlasting Moment (Maria Larssons
eviga 6gonblick).

HEAVEN'S HEART
Words JAN LUMHOLDT

For most Swedes, Mikael Persbrandt will forever be associated in
their hearts and minds with the popular series of films about Police
Inspector Martin Beck. But there’s so much more to this man of the
stage and screen, as his third collaboration with director Simon
Staho in Heaven'’s Heart, selected for Berlin, reveals.

“I’ll be perfectly honest with you. I found the end
product curious. Most curious.” Actor Mikael
Persbrandt does his utmost to describe his initial
collaboration with director Simon Staho, a short
study called Now (Nu). This 28-minute film, star-
ring Swede Persbrandt and Dane Mads Mikkel-
sen as frustrated lovers in a black and white An-
tonioni-cum-Tarkovsky-cum-Resnais landscape,
does not readily lend itself to explanation. Accord-
ing to its director, it’s “a study in touch, caress and
wordless moments” (indeed, the film has a single
line of dialogue). According to its Swedish lead-
ing man, however, it’s mainly.... curious.

“In the best sense of the word”, he hastens to
add, “T used to belong to a film club in the ear-
ly 80s. I'd just suck in things like Eraserhead,
things you didn’t have to understand to appreci-
ate. Same thing with Francis Bacon’s paintings.
Great art can sometimes turn out a bit abrasive.
If it also manages to arouse one’s curiosity, then
it’s something quite remarkable. I found such
qualities in Simon”.

The year was 2002. Staho, a mild-mannered,
impeccably-groomed young Dane with little
else to his credit than a rather moderately suc-
cessful first feature, Wildside (Vildspor, 1998),
and Persbrandt, the boisterous, highly bankable
domestic star of the Swedish crime film genre,
began trading chops.

“During the Now shoot, which was done
mainly on location, we were shacked up in
some old school house. During meals, Simon
and I would get into heated discussions on top-
ics like acting and acting techniques. His opin-
ion was that any experience of the actor, in or-
der to ably portray a certain character, was
more or less humbug. In his opinion, actors
should be like clean sheets of litmus paper, at
his beck and call. I think he said it to provoke.

So we started to provoke each other. Which
resulted in a somewhat agitated state, out of
which emanated a script, written with me in
mind all the way.”

The script itself resulted in the memorable
Day and Night (Dag och natt,2004), yet an-
other study, this time of a distraught, suicid-
al man, driving around in his car and encoun-
tering his nearest and dearest (and not so dear)
ones for the very last time. From his seat, which
he rarely leaves, and from the point of view of
no more than two camera angles, Persbrandt
delivers a bravura performance. Day and Night
did a lauded run at assorted international fes-
tivals. Back in Sweden, a certain Mr Bergman
had particularly nice things to say about it, and,
perhaps most amazing of all, it became a bit of
a box-office hit.

“It really had so many things going against
it,” confirms Persbrandt. “The quite depressive
storyline aside, it appeared in cinemas smack
dab in the middle of the Athens Olympics. Still,
it managed to draw some 200,000 Swedes to the
cinemas. That’s a pretty good figure for a movie of
this calibre in a country this size. And, most im-
portant of all, it set us off into further projects.”

Bang Bang Orangutang was released in 2005, a
film Persbrandt describes as “an expressionist,
punk rock-like saga”. Once again, Staho sticks
him in a car, once again, he portrays a man who
has major existential difficulties. It starts with
him running his own child down while driving
and gradually goes downhill from there. This
very dark comedy fared less well at both box-
office and some critics. Others have proclaimed
it Persbrandt’s best role ever, a statement he
does not protest himself.

2008 brings us to Heaven’s Heart, the third instal-
ment in the Staho-Persbrandt. . . trilogy, as it were.

21



22

SWEDISH FILM
NO.12008

FILMOGRAPHY (SELECTED)

BENEATH THE SURFACE

(UNDERYTAN, 1997)

After many successful yearsin the theatre,
Persbrandt’s breakthrough on the silver
screen camein Daniel Fridell’s award-
winning drama Beneath the Surface, in
which he played a ruthless pimp.

THELAST CONTRACT (SISTA
KONTRAKTET, 1998)

Kjell Sundvall’s much discussed thriller
about the assassination of the Swedish
Prime Minister Olof Palme in 1986, moves
between fiction and reality. Persbrandt
plays the part of a policeman on the trail
of the assassination plot.

DRAGONFLIES (BYENSTIKKER, 2001)
Small-scale Scandinavian thriller.
Norwegian behind the camera - director
Marius Holst and screenwriter Nikolaj
Frobenius. Danish and Swedish out front
—in addition to Persbrandt, also featuring
Kim Bodnia and Maria Bonnevie.

EVERYONE LOVES ALICE

(ALLA ALSKAR ALICE, 2002)

InRichard Hobert's separation and family
drama, seen through the eyes of a 12-
year-old girl, Persbrandt is unfaithful to his
wife (Marie Richardson) with his neighbour
(LenaEndre).

DAY AND NIGHT (DAG OCH NATT, 2004)
Thefirst of three collaborations so far
between Persbrandt and Danish director
Simon Staho. Their second film together
was Bang Bang Orangutang (2005) and,
most recently, Heaven's Heart.

BECK (1997-2007)

24 adaptations of author couple Sjowahl/
Wahl66's classic stories about police
inspector Martin Beck feature Persbrandt
in hismost popular role as the impulsive
andintense Gunvald Larsson.

ONEEYERED (ETT OGAROTT, 2007)
Director Daniel Wallentin's feature debut,
afilm version of Jonas Hassen Khemiri’s
highly acclaimed first novel, in which,
unusually enough, Persbrandtactually
plays himself.

HEAVEN'S HEART
Words JAN LUMHOLDT
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“By all means, yes. We ourselves refer to it
as such. Although I'm not quite sure where to
place it in the big context.”

Like the first two, it’s a decidedly Scandi-
navian affair, with parallels to both Dreyer and
Bergman, not least the latter’s Scenes from a
Marriage. Witness, for example, the premise of
two seemingly happily married couples over a
dinner conversation on the subject of infideli-
ty. Or, if you will, a series of vignettes, depict-
ing assorted events over a nine-month-period.
Or, why not, the frequent utilization of extreme
close-ups, “at pore range” as Persbrandt and his
co-cast soon dubbed it.

“I can see all those parallels, too. It’s a tense,
taut chamber piece. I saw it on something like
an 18-foot screen. I tremble to think what it will
be like on a full-sized cinema screen. Every
wrinkle, each pore is up there, every emotion.

I can also see that, after four films, we un-
derstand each other well. I find his consistency
quite marvellous, down to the smallest detail.
‘If I sit like this, Simon, I shouldn’t move my
hands, right?’ ‘Right.” And if I move my hand just
an inch, I manage to project a sentiment, anguish,
for example. The slightest twitch tells a story.”

Persbrandt, who divides his time between
screen and stage (he’s an accomplished and at
times, rather controversial theatre actor) also
makes a distinction within his screen work.

“To a certain extent, I have made my films
in the more popular genres in order to realise
the more adventurous and demanding parts.

I shall quite probably continue with both. Al-
though I have found someone very special in
someone like Simon, I would not like to live in
his universe for more than one film per year.
The kid absolutely drains me out, he does.”

Some of the “popular” films to which he
refers are part of the immensely successful
Beck series, based on the crime novels of Maj
Sjowall and Per Wahl66. Here, Persbrandt has
portrayed the “bad cop” character Gunvald
Larsson in no less than 24 films to date.

“A bit much, perhaps, he admits. But good
money. And a bit of fun, too. It has not harmed
my career. Quite the contrary, at times.”

He mentions his recent work in the Ger-
man television film The Godmother (Die Patin),
where he is cast opposite the likes of René Ifrah
and Veronica Ferres, as a direct consequence of
his involvement with the (partly German-pro-
duced) Beck series.

“It’s a thriller-drama, a pleasure to be part
of. It was refreshing to be in a foreign environ-
ment. [ even felt a bit nervous and that’s good
for the acting muscles. Perhaps it might lead to
other things. I'd like that.”

As for the rest his international career, Pers-
brandt once almost got a part in a John Woo
film. That’s pretty much it. Thus far.

“I saw the Woo film later. It sucked. Much
more interesting was an offer I got to play Han-
nibal Lecter in a Silence of the Lambs prequel.
Peter Webber, the director, is something of a
friend of mine. Sadly, I had other commitments.
Maybe next time. He’s a damn interesting film-
maker.”

Apart from that, Hollywood isn’t really a
dream of his.

“Why? I ask. When there’s Copenhagen and
Simon?”

With whom he already has new scripts up the
sleeve, of which one is a 90-minute monologue.
“In one take.”

And at pore range, to boot.
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2007 GULDBAGGE AWARD WINNERS

BEST FILM:
You, the Living (Du levande),
producer Pernilla Sandstrom

BEST DIRECTOR:
Roy Andersson for You, the Living

BEST ACTRESS IN A LEADING ROLE:
Sofia Ledarp for To Love Someone
(Den man alskar)

BESTACTORIN ALEADING ROLE:
Michael Segerstrém for Darling

BEST ACTRESS IN A SUPPORTING
ROLE:

Bibi Andersson for Arn - The Knight
Templar (Arn - Tempelriddaren)

BESTACTORIN A SUPPORTING ROLE:
Hassan Brijany for One Eye Red (Ett
6garott)

BEST SCREENPLAY:
Roy Andersson for You, the Living

BEST CINEMATOGRAPHY:
Geir Hartly Andreassen for Darling

BEST SHORT FILM:

What You Do (Hur man gér), directed
by Gunilla Heilborn, Kim Hiorthgy and
Marten Nilsson

BEST DOCUMENTARY FILM:
The Nun (Nunnan) directed by Maud
Nycander

BEST FOREIGN LANGUAGE FILM:
Thisis England directed by Shane
Meadows

THE AUDIENCE AWARD (VOTED FOR
DURING THE LIVETV BROADCAST OF
THE CEREMONY):

Arn-The Knight Templar

THE FOLLOWING SPECIAL
ACHIEVEMENT AWARDS WERE ALSO
PRESENTED:

Stunt co-ordinator Kimmo Rajala for
Arn-The Knight Templar, Sunstorm
(Solstorm)

Costume designer Kicki llander for
Arn-The Knight Templar

Casting crew Pér Brundin, Frida
Hallberg and Charlotta Miller for That
Special Summer (Kid Svensk)

The 2007 Lifetime Achievement
Award went to the actor Gosta
Ekman

The Gullspira Award, the Swedish Film
Institute’s award for extraordinary
contributions to films for children,
went to the author and screenwriter
Ulf Stark

THE GULDBAGGE AWARDS
Photography JOHAN BERGMARK

The Guldbagge Awards:
Sweden’sOscars

Roy Andersson was the big winner when the annual Guldbagge
ceremony was held in Stockholm in late January. The veteran
director’s comedy drama You, the Living was voted Best Film by the
jury, and also picked up the awards for Best Screenplay and Best
Director. Among the other winners were Johan Kling’s Darling and
Ake Sandgren’s To Love Someone.

In the limelight: Roy Andersson’s You, the Living won three prestigious
Guldbagge awards. The film has so far been sold to some 30 countries.
Other happy winners were Bergman favourite Bibi Andersson (Best Actress
ina Supporting Role for Arn - The Knight Templar) and Sofia Ledarp

(Best Actress in a Leading Role for To Love Someone).
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WILLY AND THEWILD RABBIT
Words MARTIN FROSTBERG

RUN RABBIT, RUN

Taking part in international film festivals often pays unex-
pected dividends, as Lennart and Ylva-Li Gustafsson dis-
covered after Berlin 2007. Their animated short, Willy and
the Wild Rabbit (Ville och Vilda Kanin), is soon to become
afeature film.

“Coming to Berlin as a filmmaker is a great privilege,
and putting your film in front of an international audi-
ence of children’s film experts is a good way of gauging
what actually works on the screen,” says Ylva-Li. “It also
prompts interest from other film festivals. In Berlin we met
Gilda Film’s Lena Clyne who introduced us to the produc-
er Christjan Wegner.”

Whose idea was it to turn your short into a feature,

and how involved are you in the longer version?

“Things didn’t stop with the short film; the rabbits had a
life of their own and wouldn't leave us alone. Lennart start-
ed writing a longer version and it just grew. Then we got
screenplay funding from Johan Bogaeus at the Swed-
ish Film Institute, and together we've been able to devel-
op the story. Screenplay and direction is still down to us,
and we'll also be working with some of the animation. But
what’s new is that more people will be involved, especial-
ly for the special effects animation, compositing, back-
ground photography and editing.”

FILM I VAST

5&th Berlin International Film Festival

How common is it, do you think, for short films to

grow into features?

“Not so common, perhaps. What tends to happen is
that features draw their ideas and inspiration from shorts,
which are often more bold and free in form. It can mean
that short films get a life beyond their own limitations.
What's good about having made a short first is that we
know that our characters and the story we want to tell really
do work with the audience. It's just as interesting, if not more
so, to develop a work as to create something new.”

Lennart and Ylva-Li Gustafsson are currently working
on 2D figures and digital editing for the new feature, which
is expected to be ready around three years from now.

MARTIN FROSTBERG

FILM | VAST PROUDLY PRESENTS
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FACTS AND FIGURES:
Nahid Persson

BORN:
1960in avillage outside
Shiraz, Iran

LIVES IN:
Uppsala, Sweden

FAMILY:
Husband and three children,
26,24 and 11 yearsold

HOBBIES:
“Notinalongwhile, butlused
to love dancing.”

BACKGROUND:

Fled from Iran 20 years ago.
Her documentary films include
My Mother - A Persian Princess
(Min mamma - en persisk
prinsessa, 2000), Last Days of Life
(I livets slutskede, 2002)

and Prostitution Behind the
Veil (Prostitution bakom slgjan,
2004), which has won a raft of
international awards

FAVOURITE FILM:
The Passionate Life of Edith Piaf
(Lavieenrose)

LOOKS UPTO:
My motherand father: they're
both so strong.

FOURWIVES - ONE MAN
Words LISA NORREVIK

Her highly-acclaimed film about prostitution in Tehran got
Nahid Persson banned from her native Iran. A ban that came into
effect just when she was in the middle of her new documentary,
Four Wives - One Man, set in that same troubled country.

With four wives and twenty children to support,
life’s not exactly a bowl of cherries for a man
with financial problems. Seemingly undeterred,
Heda Mohammadi is contemplating yet anoth-
er wedding.

“He doesn’t understand that if his fami-
ly and finances are dysfunctional, then he’s the
cause. He seems to think that it’s the women
in his life who are too demanding. I just can’t
comprehend what’s going on in his head, think-
ing of another wife when the family money’s
so tight,” says Nahid Persson, director of Four
Wives — One Man (Fyra fruar och en man), a
documentary about a rather unusual family in
rural Iran.

It was when she was working on Prostitu-
tion Behind the Veil (Prostitution bakom slo-
Jjan) that Nahid Persson started to wonder about
the practical effects of the Koran quotation that
certain Muslims regard as a sanction for polyg-
amy. In Iran, however, the phenomenon is pret-
ty unusual, so Persson thought it might take
some time before she found such a family who
was willing to be filmed.

“But almost straight away I got a call and
off I went. I took my camera with me on the
first visit to Heda, who had gathered together
his wives Farang, Goli, Shahpar and Ziba, and
spoke warmly about how proud he felt of them.’

Even though the women are the central
characters of this documentary, it’s around the
husband Heda that their joys, sorrows and de-
sires revolve. The social pattern, however, is not
only endorsed by Heda, but equally by his own
mother, the women’s mother-in-law, who fre-
quently plays the wives off against each other.

When family life gets too demanding, every-
day reality too much to bear and his wives are
conspiring against him, 50-year-old Heda goes
out to the fields, where he tends the sheep and
dreams of yet another wife.

il

How do you regard him?

“If you watch the film, the little boy who gets
engaged is already thinking: ‘No, my wife
won’t be allowed to go to university.” It shows
you just how deep-rooted such attitudes are,
imbibed right from an early age. I understand

Heda, but I hate what he does. It’s the system that
makes his oppression acceptable.”

Whilst the first part of shooting went off re-
markably smoothly, the second phase was the
exact opposite. Halfway through, Prostitution
Behind the Veil had its premiere, a film in which
Persson follows two women who make their liv-
ing on the streets of Teheran. As a consequence,
the regime in Iran banned her from ever setting
foot in her native country again.

“It was so very tough in many ways. When
I’d been filming for a while I had an enormous
demand around the world from people want-
ing to buy the film. I couldn’t go back, so I had
to send my daughter: we’ve worked together in
the same company, so it felt like the right thing
to do. But the Iranian embassy was unwilling to
grant her a passport. In the end we wrote her Ira-
nian father’s surname on the forms so that they
wouldn’t notice that we were related in any way.
But it still took two years to get the passport.
When it finally arrived, she set off immediately.
And she came home with some amazing foot-
age,” explains Persson.

The ban means that Persson can neither
meet her parents nor her siblings in Iran. Her
siblings are angry, but her parents understand
that Persson has her freedom and are proud of
what she does. Banned from Iran she may be,
but nobody can stop her from making a film
about Iranians in exile, the subject of her next
film project.

“When I'm forbidden from doing something,
and a lot of people think like me, it just makes me
want to do it all the more. The regime in Iran has
done so much harm to my family, they executed
my brother, they’ve banned me from going back
there. But I get my satisfaction from the fact that
so many of my countrymen are supportive of me
and grateful for what I do.”
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FACTS AND FIGURES:
Tomas Alfredson

BORN:
1966

BACKGROUND:

Had his first hit with the tv series
Bert,a comedy about the life

of ateenage boy, that was later
turned into amovie. Alfredson
may be most recognized for

his work with Swedish comedy
group “Killinggénget”, which he’s
been a part of since 1999. With
“Killingganget”, he has done four
tv films, and the feature film Four
Shades of Brown (Fyra nyanser
av brunt).

CURRENTLY:

Has made his first film with horror
elementsto it - the adaptation of
John Ajvide Lindqvists Let the Right
Onein (Lat den ratte kommain).

FACTS AND FIGURES:
John Ajvide Lindqvist

BORN:
1968

BACKGROUND:

Former magician and stand-up
comedian who alsoworked asa
script-writer for several tv productions
before making his breakthrough as
awriterin 2004 with the novel Let the
RightOnein (Ordfront Forlag). The
story takes place in Blackeberg, a
suburb to Stockholm, where Lindqvist
lived asa child.

CURRENTLY:

The film version of Let the right one
in. His second novel, Handling the
Undead (2005, Ordfront), in which

zombies walk the streets of Stockholm,

isalsosettobecomeafilminthe

hands of director Kristian Petri (Details,

The Well).

LETTHERIGHTONEIN
Words EMMA GRAY MUNTHE
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Tomas Alfredson didn’t believe in adopting good books for the screen.
That was before he got his teeth in John Ajvide Lindqvist’s Let the Right
One in. Emma Gray Munthe talked with the duo behind the hyped
Swedish vampire love story, recently screened in Rotterdam.

A magician/stand-up comedian/author/script
writer, a book with a title inspired by a Morrissey
song, love, bullies and vampires in a Stockholm
suburb in the 80s. And a director who'd rather be
called a teller of fairytales and thinks that great
books really shouldn’t be adapted for the screen.
I meet up with John Ajvide Lindqvist
and Tomas Alfredson in an office in central
Stockholm to discuss the process of making
Lindqvist’s popular novel Let the Right One in
(Ldt den riitte komma in) into a film.

Let’s start from the beginning. Did you say yes to
the adaptation on condition that you could write
the script your self? Was that important to you?
john ajvide lindqvist: “Yes. This story is so
close to my heart, and when I’ve worked with
other stuff I’ve learned that there are people
who write for a living who aren’t that good at it.
Not that I’'m great, but I'm at least not as bad. I
didn’t want to get this story ruined.”

When a director was to be attached, did you
have any say in that process?

jal: “I guess I had everything to say in the be-
ginning, there were a lot of people who contact-
ed me and wanted to make it into a film. Tomas
was simply the director among them who I
thought was the most suited for the job. I based
the decision on what I'd seen in his film Four
Shades of Brown (Fyra nyanser av brunt), and
especially the part with the man who sets him-
self on fire. Tomas dares to be really sentimen-
tal and melodramatic and deeply serious at the
same time. Once I’'d made the decision, it felt
really natural and obvious. I mean that.”

Tomas, what attracted you to this story?
tomas alfredson: “I must admit that I real-

ly think that good books shouldn’t be adapted
for the screen. This book made me change my
mind. It got me going and filled my head full

of images. It’s a filmic book — and the script
turned out great too. There are so many things
that have to be left out, so many darlings to kill.
It’s got to be quite a bloody slaughter for an author
to have to do this to his own book. But John did
that in quite an unsentimental way, I think.”

How did your collaboration work during that
part of the process?

jal: “We started out by talking about how the
story should be told, in very broad terms. Then
I test wrote twenty, thirty pages or so that I let
Tomas see. Did he like the tone? No? And this
and that didn’t work? OK, so I rewrote. After that
first session I wrote long passages of the script
on my own and then we went over it much the
same way.”

ta: “I don’t know how other people go about it,
but I suspect that it must also be very difficult
for an author to dig into the images and ideas
someone else has gotten reading their book.
It’s a lot like chewing the cud in one body real-
ly, and I think that’s the way it really has to be.
You bump into problems when a writer wants
to isolate him- or herself and doesn’t want any
discussion. Then it can become messy. That
goes for the whole process of making a film, it’s
a group effort. Ours has been one full of joy.”

John, during those discussions, were you ever shock-
ed about how Tomas had visualized yourwords?
jal: (Laughing) “No, only when it’s come to the
editing, where I’ve had some... objections. But the
first time he showed me some filmed material —
he showed me about 12 minutes without dialogue
and had put some music over it — I started bawl-
ing. It was so beautiful and great. | mean, there’s
a lot that is different from my book, and from my
script, and in almost all of those cases it’s better
than what I’ve written. That was the whole point
of letting Tomas make the film, that the end re-
sult would be his film and his visualization.”
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Now that you’ve both seen the finished film, is
it at all that you thought it would be? Or did it
change along the way?

ta: “The greatest moments in the filmmaking
process, it happens maybe once in a hundred,
are those when the end result looks just like you
had imagined it would. ‘There’s that green car,
the sun shines just like it’s supposed to, the at-
mosphere is just right and the sounds are all
there.’ That feeling is extremely rare. When
you’re a novice you can get very sad and broken
down about it, but these days I think it can be
quite enriching that things don’t turn out exact-
ly like you had imagined. A scene can be in the
right spirit of a scene, but look different. May-
be even look better. This time I really feel that I
caught the spirit of what I had imagined.”

jal: “Of course I had images in my head when I
was working on the book, but when I wrote the
script I focused on how things would be said,
and what gestures should be used when they
were said — and not so much on how it would
look. I had no expectations of what Tomas
would do, apart from hoping it was going to

be just as heartbreaking as that scene in Four
Shades of Brown.”

Was it clear to both of you from the start which
of the sentiments and themes from the book
that you would focus on? The horror bits? The
love story? The bullying?

ta: “For me it was a given. The love story I
knew I could make something of, it’s so strong.
The horror parts of the story, I have to admit,
were something new to me. Something to ex-
plore and conquer. I haven’t worked with things
like that before. I had to figure out what scares
people, and how to make things scary, and
when to step away from the frightening things
and not show every detail. The love story and
the bullying parts are easy.”

jal: “As a horror film enthusiast — well, I’'m not

JOHN AJVIDE LINDQVIST AND TOMAS ALFREDSON.

hardcore, but I’'ve seen a lot of films —I find the
horror elements of the film successful, they are
truly terrifying. I didn’t think that Tomas would
go so far when it came to the blood and the vio-
lence. It was actually one of the few things that
worried me. But you did well!”

ta: “Yes, there are some... messy scenes.”

Tomas has said that he’d rather be called a tell-
er of fairytales, and John has said that horror
and magic are the founding elements of his be-
ing. Would you say that you managed to trans-
fer that to the screen?

jal: ““You know what? Peter Jackson said after
he’d done Lord of the Rings that he wished that
someone would hypnotize him so that he could
see the films without knowing about all those
thousands of hours he’d put into them, and how
much fun he would have seeing them. Through
Tomas’ film I’ve actually had that experience.
It has made it possible for me to read my own
book with a new set of eyes. It’s like being hyp-
notized. There’s a fairy tale feeling to it.” m
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Anightto remember. But will the memories be positive or negative? Amanda Adolfsson’s short film Spending the Night.
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FACTS AND FIGURES:
Amanda Adolfsson

BACKGROUND:

Studies in Film Directing at the
University College of Filmin Stock-
holm, and at Jakobsberg and
Kulturama Film School. Worked as
an assistant director on Maria Blom’s
Dalecarlians (Masjévlar) in 2004.

AWARDS:

The “1 km of Film” scholarship at
Stockholm International Film Festival
(2006).

FILMOGRAPHY:

Shortfilms The Busstop
(Busshallplatsen, 2002), The House
on St Anna'’s Street (Huset pa St Annas
gata, 2003), Thirst (Torst, 2004), Close
to the Skin (Nara huden, 2005), On
aTrain (P4 etttag, 2005), Spending
the Night (Myskvall, 2006).

CURRENTLY:

Her short film Spending the Night is
screened at the Berlin Film Festival.
Amanda s also writing the screen-
play for her first feature film Young
Marie Bell (Unga Marie Bell).

SPENDING THE NIGHT
Words MARTIN FROSTBERG

Teenage relationships are never easy. And in Spending
the Night, screening in Berlin, Amanda Adolfsson shows us

just how difficult they can be.

In 2006 Amanda Adolfsson won the Stock-
holm Film Festival’s “1 km of film” scholarship
for her degree film from Sweden’s prestigious
University College of Film, Silent Night (Stilla
natt). With the money she received, she and the
producer Sandra Harms at production compa-
ny Breidablick made a study of youthful rela-
tionships titled Spending the Night (Myskvall),
which has been selected for this year’s Berlin
Film Festival. It’s a film about budding sexual-
ity and the conflicts that arise when a teenage
couple find themselves home alone for the eve-
ning in front of the video.

“Relationships are difficult,” says Amanda.
“You have to strive to respect yourself: the
girl in the film appears to be so idle and afraid
of conflict that she tries to solve everything
through sex, contrary to what she really feels.
Intimacy and sex are complicated issues, and
there’s often a grey area between what’s right
and wrong. It’s hard to maintain a balance
between the characters and the acting. You
should like both of the characters, but realise
that they’re behaving in the wrong way. And
when it came to the sex scenes, I found them
quite tough, even though we were incredibly
well prepared as to how we would shoot them.
You need to have all your antennae function-
ing to make sure that everyone’s comfortable
in what is a very sensitive situation. Still, I had
a great team of fun people to work with, and I
was delighted by my excellent relationship with
the main actors, Natalie (Minnevik) and Bill
(Skarsgard). Both of them are very talented.”

Each of your films, Close to the Skin (Ndra
huden), Silent Night and Spending the Night
focus on young women. What do you think of
the image of young women in Swedish films?
“Tough question, I don’t usually think along
those lines. I'm moved by any depiction of a
woman or man that’s interesting or believable.
The way young women are presented could be
a little more subtle and daring. As I see it, peo-
ple should avoid presenting young women as
weak, as victims. I recognise in myself a tenden-
cy to portray young women who are suffering
with emotional problems, but it’s vital to main-
tain a human approach and to avoid stereotyp-
ing. It would be refreshing to see more unusu-
al female lead roles, women with drive, humour
and a strong sexuality!”

What’s your opinion on the way youthful sexu-
ality is presented in Swedish films?

“I’ve seen a few films in recent years that have
painted very different pictures. Otherwise, films
either tend to be a bit too nice or just too stark.

I prefer situations with a little more ambiguity,
where nothing is black or white.”
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FACTS AND FIGURES:
Josef Fares

BORN:
1977 in Lebanon. Came to Sweden aged 10.

ONHIS CD PLAYER:
The Doors

LATEST BOOK HE'S READ:
Shantaram by Gregory David Roberts

CURRENT FAVOURITE FILMS:
Jim Sheridan’s My Left Foot (1989) and Fatih
Akin’s Head-On (Gegen die Wand, 2004).

LEO
Words KARIN SVENSSON

JOSEF FARES

He has made comedies about family relations and small town
values, and dug into his own past with Zozo in 2005. Now, with Leo,
Josef Fares brings to Berlin a study of the male psyche - a gritty
look at pride, revenge and the cycle of violence.

Josef Fares is a complicated young man —on
the winter morning when I meet him, he’s an
equal mixture of abruptness and charm. First
he has nothing to say. Then words just gush
out of him in a wave of enthusiasm, before he
folds with the rather flat riposte: “No, I've no
idea.” Restlessly running his hands through his
wavy locks that stand up like antennae, he gives
me arather pained look that seems to enquire:
“May I leave the table, please?”

“I’m more of a listener. I'm incredibly unin-
terested in talking about myself,” he says with a
winning smile (and everything is forgiven).

Often described as a wunderkind, as a
teenager Fares fired off a series of action-
packed short films prior to becoming (at the
age of 21) the youngest ever student of film di-
recting at the prestigious University College of
Film in Stockholm.

“The danger with being young and famous
is that I’ve grown up in an environment where
people have noticed me and praised me for
what I do. I've grown a little too dependent on
my comfort zone. Now I’'m trying to free my-
self from it so that I can be my own man.”

We're sitting in the kitchen of the offices of
Memfis Film in Stockholm’s “Old Town”. The
room doubles up as an archive with shelves
full of boxes with handwritten labels: Da-
lecarlians (Masjdvlar), Together (Tillsam-
mans), Lilya 4-ever (Lilja 4-ever). Memfis is
the company behind many of the outstanding
Swedish films of the last ten years, including
all four features by Josef Fares.

His latest film is Leo, the story of 30-year-
old Leo and his girlfriend who fall victims
to a violent, unprovoked attack with appall-
ing consequences. One of this winter’s most
talked-about films in Sweden, it focuses on
wounded male pride and revenge. After an au-
tumn in Sweden full of news stories about vi-

olent crimes involving young men, it’s a film

that’s both edgy and relevant. But Josef Fares
would rather ask questions than give trite an-
swers about the causes of violent crime.

“It’s a very complex problem that I think in-
volves us all. I'm thinking of the bad boy image
that’s built up in the media as something cool.
Lots of girls say they hate violence, yet they’re
fascinated by macho men. And just as we're fas-
cinated by violence, we hate it when we see it
on our streets.”

It’s not the first time that Josef Fares has delved
into gender roles. One thread running through
his films is that of men who are allowed to be
both forceful and weak at the same time, men
who are human beings rather than types.

“The idea is to communicate rather than pro-
voke. The more we realise how we are typecast into
our roles as men and women, the easier it becomes
to realise that there’s actually no difference.”

How do you personally experience this narrow-
minded view of men?

“It might be in the banter between guys, about
how I should react if someone puts me down
and how I can take offence at something ridi-
culous. Or if I meet a girl, I can hear myself say-
ing things to make me appear a man in her eyes.
I think both sexes are stuck in a sort of ‘this is
how we should behave’ attitude which makes it
difficult for us to truly connect.”

Just like the role of man, the role of direc-
tor is one that’s also shrouded in myth. One of
them is the image of the control freak auteur
who manipulates and terrorises the people on
the set in order to realise his vision. Josef Fares
does his best to show that there are other ways
of leading a film shoot.

“I think it’s really important to show respect
for the people you're working with, that’s the
way to get the best out of them.
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JOSEF FARES

I don’t believe in prestige, and I find it really hard
to accept people who take themselves too seri-
ously, who use their position to put other people
down. Worst of all is that it’s accepted in many
cases, as if the role of director makes it OK to
mess people around and behave like a psycho-
path. I know some directors who behave so bad-
ly that you wonder whether they’re having a joke.
You can lay down challenges to your actors with-
out all that.”

When he’s making a film, Josef Fares often
surrounds himself with friends and family. In
Leo, the main character is played by his friend
Leonard Terfelt, with Fares himself in the part
of Leo’s friend Josef. The third member of the
group of guys, Shahab, is played by Fares and
Terfelt’s friend, Shahab Salehi. Of the three,
Leonard Terfelt is the only trained actor, and the
idea for the film came from his own 30th birth-
day party, when the three of them started talking
about why it’s so easy to feel put down as a man.

“Making the film has had a real effect on us.
I was talking to Shahab recently, and he said:
‘God, how I’ve changed: I question everything
Ido.” Especially when it comes to being a man,
and the image of what’s expected of us.”

Realism was the order of the day on the shoot.
That’s why the actors kept their real names, and
why the action got pretty heated in front of the
camera. Leonard Terfelt got concussion from
repeated blows to the head, and in one unfortu-
nate incident, he cut his eyebrow, dislocated his
jaw, fractured his shin-bone and broke two ribs.
“He says I work with love and respect, then
my actors get beaten up — talk about a hypo-
crite,” says Josef Fares with a hearty laugh.
“But we really went for it, and it was pretty
tough, both mentally and physically. Many peo-
ple have said that the violence is so graphic in
the film, but if you compare it to an action film,
you’ll find ten times more violence there.”

Josef Fares’ films have been screened and won
awards at festivals around the world, but Leo
is the first one to be shown in Berlin. He hopes
that the festival will afford him the opportuni-
ty to meet one of his role models, Golden Bear
winner Fatih Akin. 34-year-old Akin was the
same age as Fares when he made his first film,
and both have a dual culture background (Akin
was born in Germany of Turkish parents).

“For me, he’s one of the world’s best direc-
tors. It pains me almost to see his films, and
makes me wonder whether I should give up
filmmaking or start all over again. The films
are so shocking and different, I'd really like to
meet him and exchange a few words.”

Josef Fares is currently writing the screen-
play for a new film based on an idea that he’s
been nurturing for three years. He’s hoping to
start shooting this summer.

“I can’t really say much about it other than that
it’s about love. Love of a slightly different kind
than we’re used to seeing, I think.”

FILMOGRAPHY (SELECTED)

JALLA!JALLA!(2000)

Josef Fares made his debut feature aged 23
with this sparkling comedy about park keep-
ers,impotence and enforced marriage. An
instant hit, the film was seen by 10 per cent of
the Swedish population. Jalla! Jalla! has sub-
sequently been sold to more than 30 coun-
tries and seen by 1.5 million cinema-goers.

KOPS (KOPPS) (2003)

Director Mikael Hafstrém (1408, Derailed) co-
wrote the screenplay for Fares’ police come-
dy Kops, and the lead was played by Josef’s
brother Fares Fares, the successful stage

and screen actor. And justasin Jalla! Jal-

la!, many other members of the Fares family
took part as extras.

Z0ZO0 (2005)

In Zozo Fares delved deep into his childhood
memories from war-torn Lebanon. Widely re-
garded as his most personal film to date,

the film has also received the most acclaim
from the critics. The winner of two Swedish
Guldbagge awards (Best musical score, Best
cinematography), Zozo was voted best Nor-
dicfilm of 2006 by the Nordic Council.

LEO (2007)

Leo was released in Sweden on November
30,2007.The film, which has its international
premiere at the Berlin Film Festival, was nom-
inated for three Swedish Guldbagge awards
(Best film, Best director, Best male actorina
leadingrole).
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FACTS AND FIGURES:
Johan Renck

BASED IN:
Stockholm, Sweden

BACKGROUND:

Rose to fame as music artist
Stakka Boin the early 90s.
Established the production
company Renck Akerlund Films
with childhood friend, director
Jonas Akerlund, and producer
Lars Petterssonin 1994. Has
directed commercials for such
companies as Nike, Levi's,
Mercedes and Dom Perignon,
and music videos for Madonna,
The Streets, Kylie Minogue, New
Orderand Beyoncé, among
others.

CURRENTLY:

His feature debut Downloading
Nancy (2008), starring Maria Bello,
Jason Patric, Amy Brenneman and
Rufus Sewell, had its internation-

al premierein Sundancein January.

DOWNLOADING NANCY
Words HENRIK EMILSSON

Variety named him one of ten directors to watch for the future
and his debut Downloading Nancy premiered at Sundance
in January. Johan Renck’s career as a feature film director

couldn’t have started better.

Madonna, Kylie Minogue, The Streets, New
Order, Robbie Williams and Beyoncé. These
are the people Johan Renck is used to work
with. Over the past ten to fifteen years Renck
has established himself as one of the world’s
most popular music video directors. Now he’s
taking the next step.

In Downloading Nancy — a dark story about
a deeply unhappy woman who hires a man to
kill her, but the two fall in love instead - the cir-
ca four minute format of the music videos has
been stretched out to feature length. And danc-
ing Kylie and swinging Robbie has been re-
placed by a cast of, among others, Maria Bello,
Rufus Sewell and Amy Brenneman.

How did you find moving up to feature length?
“There are two ways of looking at it. With a short
format every music video or commercial can

be as detailed as any scene in a feature. I’'ve
gained such a lot of experience of all aspects of
filmmaking from my previous work. On the oth-
er hand, Downloading Nancy was the hardest
thing I've ever done. But I knew it would be hard,
and that’s what I like best, the challenge of being
right out on a limb. It’s the best situation to be in:
it puts all your skills and expertise to the test.

Do you have more features in the pipeline?
“Yes, I have a couple of projects on the go, two
film ideas that I'm working on, but nothing I want
to talk about just yet. In a way, I've been involved
with features for the past five years, reading
screenplays, developing various possibilities.”

Why is your first feature an American production?
“I tried many times to get the Swedish Film
Institute interested in it, but they didn’t bite at
all. I’ve tried to get them interested in various
projects in the past, but all to no avail. I don’t
want to go cap in hand to people who aren’t inter-
ested, so I'd rather go to people who really do want
to work with me. I've tended to look abroad in all
my work, music, videos or film. I find people have
amore positive attitude abroad.”

What were you hoping for from Sundance?
“Since Downloading Nancy was finished I've
always said that what happens subsequently is
purely a bonus, because I'm really pleased with
it. We’d have been delighted just getting to the
festival, but getting into the competition as one
of 18 films was just brilliant. Then there was
Variety magazine, which named me as one of
ten directors to watch for the future. That’s so
amazing that it almost makes me laugh!”
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A Swedish Love Story

A good year for the roses. Poyan Karimi in Ciao Bella.



SWEDISH FILM
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FACTS AND FIGURES:
Mani Maserrat-Agah

BORN:

1975 in Rasht, Iran. Was sent to
Sweden by his parents at the
ageof13.

BACKGROUND:

Studied Economy at the University of
Stockholm, but changed directionin
1995 and started at

the Kulturama film school instead.

CURRENTLY:

His feature debut Ciao Bella
(2007) is screened in the Berlin
Film Festival’s Generation

14 plus section.

CIAOBELLA
Words HYNEK PALLAS

Ciao Bella, Mani Maserrat-Agah’s feature debut,
looks at Swedish attitudes, national stereotyping

and budding young love.

Ciao Bella is a coming-of-age drama set in
Gothenburg during the Gothia Cup football
tournament, to which 16-year-old Mustafa
(Poyan Karimi) is on his way with a small-town
Swedish team. On the coach to Gothenburg his
team mates boast about the girls they’ve slept
with, and the inexperienced Mustafa is forced
to lie unconvincingly about his conquests. At
the tournament he’s asked to join an Italian
team and, with his dark hair and brown eyes,
everyone soon thinks he’s Italian too. Mustafa
becomes Massimo, a stylish and passionate Ital-
ian, just the type of guy that Linnea (Chanelle
Lindell), one of the girls slavishly following the
Italian team, is looking for.

32-year-old Iranian-born director Mani Maser-
rat-Agah has based his debut feature film on his
own experiences.

“I was 16 when Brian Gilbert’s Not Without
My Daughter came out. It completely coloured
Swedish people’s views of men from the Middle
East. Whatever you did, your cards were marked
in advance, and lots of my friends started pretend-
ing they were Italian when they went out,” he says.

Mani himself was too proud to do such a
thing, but his brother fell into the trap:

“When I got married, one of my wife’s fe-
male acquaintances came up and told me how
nice ‘Rossi’ was. ‘Rossi’?” I asked. ““Your
brother, you know’ she said. When I tackled him
about it, he said it made things easier to call him-
self Rossi rather than his real name, Ruzpeh.”

Having fled from Iran at the age of 13, Mani
thinks that his desire to make films stems from
the six months he spent in a refugee camp.

“I’d been planning for years to make a film
called ‘Stateless’. When Josef Fares made Zozo,
I put my plans on ice. But I'm still hoping to
make it one day.”

Mani’s family weren’t exactly keen on a ca-
reer in film for their son. To begin with he chose

a course in economics (“we’ve always chosen
sensible educations in our family”) yet, much to
his father’s horror, he quit the course to follow
his dream.

He studied for one year at Kulturama, a
school for the performing arts, before start-
ing out in television productions where he car-
ried studio lights, rolled out cables and made a
handful of behind-the-scenes films that were
popular with his peers. From this he moved on
to directing for television and commercials.
Ten years down the line, he has tried his hand
at most jobs on a shoot, something he feels is an
advantage for a director.

“If you work from the bottom up, then you
learn everything properly,” Mani asserts. “And
because making films is a complicated under-
taking, then you learn to recognise what is and
what isn’t important.”

Mani wrote the screenplay for Ciao Bella to-
gether with the director Jens Jonsson, whom he
met at a party. Jonsson was particularly taken
with the germs of the idea that resulted in Ciao
Bella. Together with the cinematographer An-
dréas Lennartsson they worked as a tight team
from the outset, travelling to the Gothia Cup
with a 16 mm camera and filming young people
out on the town one Friday evening. Some of
this footage ended up in the finished film, giv-
ing it a raw, documentary feel.

Ciao Bella clearly shows the influence of
Roy Andersson’s 1970 classic A Swedish Love
Story (En kdrlekshistoria), not just in its beau-
tiful photography and natural lighting: the de-
piction of the fumbling relationship of a young
couple strikes other chords with Andersson’s
film. But it is perhaps on a political level that
the films are most akin. Ciao Bella deals with
issues of class of a particularly Swedish na-
ture: Mustafa’s family is middle class, where-
as Linnea lives in a flat with her unemployed fa-
ther. The film has its finger on the pulse of two
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thorny issues in Swedish attitudes towards im-
migrants and foreigners. The portrait of an im-
migrant family is an unusual one, illustrating
as it does a solid middle class background such
as Mani himself comes from, as do many oth-
er Iranians in Sweden. Yet these middle class
newcomers are seldom seen in Swedish films,
where immigrants almost always seem to be
part of the working class, living in concrete
tower blocks in the suburbs, not comfortable
houses in rural Sweden.

“It was important for me to portray Mustafa
in this way. It’s the image of Iranians in Sweden
that I'm familiar with, and many of my Irani-
an friends agree that it’s one that’s missing from
Swedish film and television.”

The other issue is what makes certain im-
migrant groups more exotically acceptable
in Swedish eyes: following Not Without My
Daughter, Muslims in general — and Iranians in
particular — were all regarded as threatening.

“If you put an Italian and an Iranian born in
Sweden side by side, they both look similar. But
if one says ‘My Dad’s from Iran,” they’re judged
in a completely different way. That’s why many
immigrants feel they have to assume another
identity in order to be accepted.”

The sex scenes in the film are also politi-
cal without being controversial. We encoun-
ter teenage girls fully aware of what they want,

taking control over insecure males. It’s the men
in the showers whose bodies become sex ob-
jects, eyed-up by the girls who reveal very little
of their own bodies. For Mani, this was a con-
scious cinematic device:

“Back at the writing stage somebody point-
ed out that I should think of how the girls in the
film were portrayed, something along the lines
of ‘how do we want our daughters to grow up?’
I wanted to turn the tables and show male bod-
ies in the way that we’re used to seeing women
in the cinema.”

Looking ahead, Mani’s unsure of the future:
shooting Ciao Bella was a fairly exhausting ex-
perience. He took paternity leave during the au-
tumn, and this spring he’ll be touring schools as
part of the school cinema scheme, talking about
the issues raised in Ciao Bella. But he still has
plenty of film ideas in the pipeline, and is hop-
ing to realise some of them with Jens Jonsson
once again: the two of them have become firm
friends.

“We’ve discussed a project called ‘Big Broth-
er’, about two brothers on a trip to Iran. It’s based
on my relationship with my own brothers.”

A somewhat more unconventional project
involves a Swedish dance film.

“Think Dirty Dancing meets Brokeback
Mountain and you’ll get the picture,” says Mani
with a warm smile.






AMIBLACKENOUGH FORYOU DOC

ARN - THE KNIGHT TEMPLAR

BANG AND THE HISTORY
OF THEWORLD DOC

Being at the center of black community for 50 years
and a close friend to personalities as Martin Luther King,
Malcolm X, Richard Pryor and Stevie Wonder, the story
of Billy Paul is the story of how the oppression of the Af-
ro-Americans came to form black culture, and how the
civil rights movement came to form soul music.

Having been a celebrated rock star in the 80s, fame
has slipped away from Angelica “Angel” Holst. Now
the time has come to step back into the limelight —
but in order to get there you have to create a media
hype... What is Angel willing to go through and what
priceis she prepared to pay to get to the top again?

ORIGINALTITLE
AM|BLACKENOUGH FOR YOU

DIRECTOR
GORAN OLSSON

DIRECTOR OF PHOTOGRAPHY
GORAN OLSSON

EDITOR
ANDERS REFN

MUSIC
BILLY PAUL

PRODUCER
JENNY ORNBORN

SCREENING DETAILS
35MM

TO BE RELEASED SPRING 2008

SALES
TVFINTERNATIONAL
(EUROPEAN BROADCASTING)

Produced by Story AB in co-production with SVT/Kul-
tur, Cosmo Film/ Henrik Veileborg, Klaffi Production/
Kimmo Paanane with support from Swedish Film In-
stitute/Tove Torbiérnsson, Danish Film Institute, Finnish
Film Foundation, Nordic Film- & TV Fund, YLE, ETV DR,
Swedish National Council for Cultural Affairs and Arts
Grants Committee.

Goran Olsson was born 1965 in Lund and educated
at the Royal University of Fine Arts in Stockholm after
film studies at Stockholm University. Olsson is a docu-
mentary filmmaker, cinematographer and manufac-
turer of his own innovation, the A-cam, a Super-16 film
camera. He was the editor and founder of the short
documentary TV program Ikon for SVT, Sveriges Televi-
sion, and the editor on SVT’s Elbyl series. Olsson is the
co-founder of Story AB and has also worked as Film
Commissioner at the Swedish Film Institute.

ORIGINALTITLE
ANGEL

DIRECTOR
COLINNUTLEY

SCREENWRITER
COLINNUTLEY
MICHAEL BAKER

PRINCIPAL CAST
HELENA BERGSTROM
ROLF LASSGARD
RIKARD WOLFF
ELISABET CARLSSON
JOHAN RABAEUS
PETER GARDINER

DIRECTOR OF PHOTOGRAPHY
JENS FISCHER FSF

EDITOR
PERRY SCHAFFER

SOUND
LASSELILJEHOLM
EDDIE AXBERG

MUSIC
PER ANDREASSON

PRODUCER
COLINNUTLEY

SCREENING DETAILS
CINEMASCOPE

TOBE RELEASED MARCH 19,2008

SALESAB
SVENSK FILMINDUSTRI

Produced by Sweetwater Filmrights Il, AB Svensk Film-
industri, TV4, Cinema Art Productions, Succéfilm AB,
Jens Fischer Film AB in association with Break Even,
Nordisk Film & TV-fond, with support from the Swedish
Filminstitute, film commissioner Lisa Ohlin.

Colin Nutley was born in England in 1944. He worked
for ITV, BBC and Channel 4 before moving to Sweden,
where he first made a tv series in 1983, followed by
several feature films. Three of his films, House of An-
gels (Anglagard, 1992), The Last Dance (Sista dansen,
1993) and Under the Sun (Under solen, 1998), became
Sweden'’s entries for Best Foreign Language Film at the
Academy Awards.

Based on the first part of Jan Guillou’s well-known tril-
ogy, Arn - The Knight Templar takes place in Sweden,
Scotland and the Middle East, and evokes a rich tap-
estry of gallant knights, powerful queens and treach-
erous kings. An epic saga about war and intrigue,
friendship and betrayal, and above all: love. Set in the
Middle Ages, the film features many of Sweden’s best-
knownactors.

ORIGINALTITLE
ARN - TEMPELRIDDAREN

DIRECTOR
PETER FLINTH

SCREENWRITER
HANS GUNNARSSON

PRINCIPAL CAST
JOAKIM NATTERQVIST
SOFIA HELIN

STELLAN SKARSGARD
VINCENT PEREZ
SIMON CALLOW
MICHAEL NYQVIST
BIBI ANDERSSON
LINA ENGLUND

DIRECTOR OF PHOTOGRAPHY
ERIC KRESS

EDITOR

SOREN EBBE

ANDERS VILLADSEN
OLIVIER BUGGE COUTTE

ART DIRECTOR
ANNA ASP

SOUND
BO PERSSON

MUSIC
TUOMAS KANTELINEN

PRODUCER
WALDEMAR BERGENDAHL

SCREENING DETAILS

35 MM

ASPECT RATIO 1:2,35 CINEMASCOPE
DTS

DOLBY DIGITAL

RELEASED DECEMBER 25, 2007

SALES
AB SVENSK FILMINDUSTRI,
INTERNATIONAL SALES AND TELEPOOL

Peter Flinth studied directing at The National Film
School of Denmark from 1989-1993, and currently lives
in Copenhagen. Mr Flinth made his directorial debut
with the award-winning Eye of the Eagle (@rnens gje,
1997) and in 2005 he directed the Swedish feature film
Mastermind featuring police inspector Wallander.

Sweden’s famous war correspondent, Barbro Alving
alias Bang, got her breakthrough at Hitler's Olympic
Games in Berlin 1936. Went on her own to the Span-
ish Civil War 1936-37, reported from Germany and the
countries Hitler occupied. After the Second World War
to South East Asia reporting about the break-up from
colonialism. Went to jail 1956 as a protest against the
plans to build a Swedish atomic bomb. Single lesbian
motherand a great humorist.

ORIGINALTITLE
BANG OCH VARLDSHISTORIEN

DIRECTOR
MAJ WECHSELMANN

SCREENWRITERS
MAJWECHSELMANN
JUDITH HOLLANDER
AGNETAWALLIN

DIRECTORS OF PHOTOGRAPHY
HANS AKE LERIN

GORAN GESTER

DIRK GRAPER

PETER KRUSE
MAJWECHSELMANN

EDITORS

JANNA LANGENBRUCH
JOAKIM HALLMAN
MAJWECHSELMANN

MUSIC
DJANGO REINHARDT
ARRE MERIKANTO
JELENA KATS-TJERNIN
ARNOLD SCHONBERG
UUNO KLAMI
JOSEPHHAYDN
RUDRA VEENA

THE GUO BROTHERS

PRODUCER
MAJWECHSELMANN

SCREENING DETAILS
DIGIBETA
74 MIN

TOBE RELEASED MARCH 8, 2008

SALES
PRODUKTIONSGRUPPEN
WECHSELMANN AB

Produced by Produktionsgruppen Wechselmann AB
with support from Swedish Film Institute, Sveriges Tele-
vision, Nordic Film- & TV Fund, Media Desk, NRK, YLE/
FST, RUV, Swedish Arts Grants Committee

Maj Wechselmann, born 1942, studied directing at the
University College of Film. She has made more than
50 shorts, documentaries and dramas since 1969,
many of them award-winning. In 1999 Talk To Me Sis-
ters! (Tala med mig systrar!, 1998) was awarded the Ec-
umenical prize at the Berlin Film Festival.




BLACK ISLAND SISTERS

BUTTERFLIES

Black Island Sisters is a film about Mona, Ann-Britt and
Blondie who all work at an iron processing plant. In the
evenings they perform in crowded pubs as backing
singers to a band that binds them together. True work-
ing class heroes, they each have their dreams: hap-
py, bewildered, proud, yearning, fragile and strong.

ORIGINAL TITLE
JARNETS ANGLAR

DIRECTOR & SCREENWRITER
AGNETA FAGERSTROM-OLSSON

PRINCIPAL CAST
KAJSA ERNST

ELISABET CARLSSON
MOA ZERPE

ROLF LASSGARD

JAKOB EKLUND
ALEXANDER SKARSGARD

DIRECTOR OF PHOTOGRAPHY
JOHN 0. OLSSON

EDITOR
HAKAN KARLSSON

ART DIRECTOR
SARA OLSSON

SOUND
MIKAEL BRODIN

MUSIC
CHRISTER ENGBERG
JONATAN LUNDBERG

PRODUCER
JOHN O.OLSSON

SCREENING DETAILS
1:1.66

HDV 35

120 MIN

RELEASED OCTOBER 5, 2007
SALES

NORDISK FILM
INTERNATIONAL SALES

Produced by Giraff Film in co-production with Film-
pool Nord AB and Filmgérden HB with support from the
Swedish Film Institute/Marianne Ahrne

Agneta Fagerstrom-Olsson has won a number of in-
ternational awards, notably for her trilogy about the
suburbs made in conjunction with Peter Birro, Ham-
markullen, The First Gypsy in Space (Forste zigenaren i
rymden) and Knife in the Heart (Kniven i hjartat). Three
times winner of the Prix Italia, she has also been award-
ed the prestigious Ingmar Bergman Award and the Bo
Widerberg Grant.

One day, 6-year-old Sara makes an amazing discov-
ery: she can fly. But it only happens when she gets the
very special feeling of “butterflies” in her stomach.
Amazed to see her daughter floating in the air, Sara’s
mother takes her to the doctor for an examination.
Suddenly, the huntis on to “catch” those butterflies.

ORIGINALTITLE
PIRRET

DIRECTOR
KJELL-AKE ANDERSSON

SCREENWRITER
MARIANNE STRAND

PRINCIPAL CAST
ALICE HAVRELL
ADAM LUNDGREN
FRIDA HALLGREN
LOTTATEJLE
CLAES MANSSON
PETERLORENTZON
TOVE WIREEN

DIRECTOR OF PHOTOGRAPHY
OLOF JOHNSON

EDITOR
PETRA AHLIN

ART DIRECTOR
EVANOREN
ANNA PAULSON
EMIL ERIKSSON

SOUND
EUROPA SOUND PRODUCTION AB

MUSIC
JOHAN SODERQVIST

PRODUCER
FRANCY SUNTINGER
LINAJONSSON

SCREENING DETAILS
1:1,85

DOLBY DIGITAL
35MM

52MIN

RELEASED SEPTEMBER 14,2007

Produced by Speedfilm in co-production with Film i
Vast, Sveriges Television, Yleisradio AB, Break Even Film
Invest Group AB with support from the Swedish Film In-
stitute/Johan Bogaeus and the Nordic Film & TV Fond

Kjell-Ake Andersson is a director, screenwriter and cin-
ematographer. His previous films include: My Big Fat
Father (Min store tjocke far, 1990), Christmas Oratorio
(Juloriatoret, 1996), Let's Play House (Mamma, pap-
pa, barn, 2003) and Wallander: Before the Frost (In-
nan frosten, 2005).

CIAO BELLA

Sometimes you have to make the biggest decision
of your life at the tender age of 16. In classic Holly-
wood fashion we follow two teenagers’ journeys right
into each others arms. But they only have one week: is
itenough time?

ORIGINAL TITLE
CIAO BELLA

DIRECTOR
MANI MASERRAT-AGAH

SCREENWRITER
JENS JONSSON

PRINCIPAL CAST
CHANELLE LINDELL
POYAN KARIMI
OLIVER INGROSSO
FREDRIKA THAM
ARASH BOLOURI
HUSSEIN KAZEM

DIRECTOR OF PHOTOGRAPHY
ANDREAS LENNARTSSON

EDITOR
KRISTIN GRUNDSTROM

ART DIRECTOR
TERESA BEALE

SOUND
CINEPOST STUDIOS / ANDREAS FRANCK

MUSIC
MARTIN WILLERT

PRODUCER
OLLE WIRENHED

SCREENING DETAILS
11,85

DTS

35MM

91 MIN

SALES
TBA

RELEASED AUGUST 3,2007

DARLING

Darling is a dark society comedy, a tragi-comic tale of
class conflict and the bitter conditions of life in Stock-
holm of the 2000s. Beautiful and self-absorbed Eva
engages in a banal affair that becomes the starting
point of a slow but relentless descent down to the life of
ordinary people and a surprising, but doomed friend-
ship.

ORIGINALTITLE
DARLING

DIRECTOR & SCREENWRITER
JOHANKLING

DIRECTOR OF PHOTOGRAPHY
GEIRHARTLEY ANDREASSEN

EDITOR
MARCUS LINDQVIST

ART DIRECTOR
NIKLAS LUND

SOUND
GABORPASZTOR
MUSIC
ULFENGSTROM
ROBERT OSTLUND

PRODUCER
FREDRIKHEINING

CAST

MICHELLE MEADOWS
MICHAEL SEGERSTROM
RICHARD ULFSATER
MIKAEL LINDGREN
NATALIE SANNEMAN

SCREENING DETAILS
CINEMASCOPE

90MIN

RELEASED FEBRUARY 9, 2007

SALES
NONSTOP ENTERTAINMENT

Produced by Spader Knekt Film AB in co-production
with AB Svensk Filmindustri, Sveriges Television (SVT),
Station to Station

Produced by GotaFilm in co-production with Film
i Vast, Sandrew Metronome with support from the
Swedish Film Institute/Johan Bogaeus

Starring promising newcomers Chanelle Lindell and
Poyan Karimi, Ciao Bella marks Mani Maserrat-Agah’s
directing debut.

Johan Kling, born 1962 in Stockholm. Began his ca-
reer as a tv-producer. Turned director and scriptwriter
with a series of comedy mockumentaries produced
for Swedish tv channels in the years 1999-2001. Direct-
ed and wrote the shortMe (Jag) in 2002, a forerunner
of the debut feature Darling.




AN EXTRAORDINARY STUDY
INHUMAN DEGRADATION

FOUR WIVES - ONE MAN DOC

HEAVEN'S HEART

Documentary about the filmmaker Patrik Eriksson who
finds himself in a life crisis after ending a destructive re-
lationship. His colleagues Erik Hemmendorff and Ru-
ben Ostlund use their mobile phones to film their ther-
apeutic conversations with Patrik and soon he starts
using the material for a film about himself and to get
rid of the feeling of loneliness and hopelessness. Swe-
den’s first feature shot only with mobile phones.

ORIGINALTITLE
EN ENASTAENDE STUDIE
IMANSKLIG FORNEDRING

DIRECTOR
PATRIK ERIKSSON

DIRECTORS OF PHOTOGRAPHY
PATRIK ERIKSSON
ERIKHEMMENDORFF

RUBEN OSTLUND

EDITOR
PATRIKERIKSSON

PRODUCERS
ERIKHEMMENDORFF
RUBEN OSTLUND

SCREENING DETAILS

35MM

83MIN

TOBE RELEASED SPRING 2008

SALES
PLATTFORM PRODUKTION

Produced by Plattform Produktion in co-operation with
Film i Vast with support from Swedish Film Institute/Tove
Torbiérnsson

Patrik Eriksson was born 1970 in Motala, Sweden. Stud-
ied at the School of Film Directing at Goteborg Univer-
sity. He currently lives in Gothenburg working as direc-
tor for the production company Plattform Produktion.
An Extraordinary Study in Human Degradation is his
feature film debut.

The third wife came into the family while the second
wife was on a two week trip away with the children.
When wife number two returned she discovered a new
wife in the house. Welcome to the strange life of the
Mohammadi family. A film about complex family re-
lationsin an old village society.

ORIGINALTITLE
FYRA FRUAR OCH EN MAN

DIRECTOR
NAHID PERSSON

SCREENWRITER
NAHID PERSSON

DIRECTOR OF PHOTOGRAPHY
SETAREH PERSSON

EDITORS
BERNHARD WINKLER
NAHID PERSSON

SOUND
JAN ALVERMARK

PRODUCER
SETAREH PERSSON

SCREENING DETAILS
DIGIBETA

COLOUR

76 MIN

ENGLISH SUBTITLES

RELEASED DECEMBER 7, 2007

SALES
REAL REEL PRODUCTION

Produced by RealReel Production in co-produc-
tion with Sveriges Television (SVT), TV2 Denmark, ETV
Teleteater, Norsk Rikskringkasting, VRT, Yleisradio Ab,
Rikisutvarpid-Sjénvarpid (RUV), VPRO Television, TG4,
Special Broadcasting Service (SBS) with support from
Nordic Film & TV Fund, Sundance Institute Documen-
tary Fund, Swedish Film Institute/Tove Torbiérnsson

Nahid Persson was born and raised in Iran. In Sweden
she worked with radio before attending a Film and TV
education in 1993 and soon found her form of expres-
sion; a way to convey other people’s voices. In 2003
she attended The Masterclass at the University Col-
lege of Film. Her feature documentary Prostitution Be-
hind the Veil (Prostitution bakom sl6jan, 2004) - about
two young prostitutes in modern day Iran - received
more than 20 awards worldwide and was nominated
foraGolden Globe award.

Lars and Susanna have been married for 20 years.
They love each other dearly and have created a se-
cure, happy existence. Life has turned out just as hap-
pily and comfortably for Susanna’s best friend Ann
and her husband Ulf, who will also shortly be cele-
brating their 20th wedding anniversary. One evening
when the two couples are having dinner together, Su-
sanna tells the others about an adulterous colleague.
The story provokes strong reactions that cause a dra-
matic showdown among the two couples - and turns
their lives and marriages upside down.

ORIGINAL TITLE
HIMLENS HJARTA

DIRECTOR
SIMON STAHO

SCREENWRITER
PETER ASMUSSEN
SIMON STAHO

PRINCIPAL CAST
MIKAEL PERSBRANDT
LENA ENDRE

JAKOB EKLUND
MARIA LUNDQVIST

DIRECTOR OF PHOTOGRAPHY
ANDERS BOHMAN

EDITOR
JANUS BILLESKOV JANSEN

ART DIRECTOR
LOUISE DRAKE AF HAGELSRUM

SOUND
PER SUNDSTROM

MUSIC
STEFAN NILSSON

PRODUCER
JONAS FREDERIKSEN

SCREENING DETAILS
35MM

1185

COLOUR

DOLBY SRD

92 MINUTES

TO BE RELEASED FEBRUARY 29, 2008

SALES
TRUST FILM SALES APS

Produced by Trollhattan Film AB in co-production with
Sonet Film AB, XX Film ApS, Film i Vést, Pan Vision AB,
Sveriges Television (SVT) with support from Swedish Film
Institute/Lisa Ohlin.

Simon Staho was born in Denmark 1972. Both Daisy
Diamond (2007), starring Noomi Rapace, and Bang
Bang Orangutang (2005), starring Mikael Persbrandt
and Lena Olin, were selected for the Official Compe-
tition at San Sebastian International Film Festival. Day
and Night (Dag och natt, 2004) with Mikael Persbrandt,
Pernilla August and Maria Bonnevie received the Sil-
ver Hugo Award at Chicago International Film Festival
and was selected for San Sebastian International Film
Festival.

A tragic comedy or comic tragedy about group pres-
sure on the individual. Five separate episodes on ev-
eryday disasters.

ORIGINALTITLE
DE OFRIVILLIGA

DIRECTOR
RUBEN OSTLUND

SCREENWRITERS
RUBEN OSTLUND
ERIK HEMMENDORFF

PRINCIPAL CAST
MARIA LUNDQVIST
LEIF EDLUND

OLLE LIJAS

VERA VITALI

DIRECTOR OF PHOTOGRAPHY
MARIUS DYBWAD BRANDRUD

EDITOR
RUBEN OSTLUND

ART DIRECTOR
PIA ALEBORG

MUSIC
TIBOR GENT

PRODUCER
ERIK HEMMENDORFF

SCREENING DETAILS
110 MIN

TO BE RELEASED SEPTEMBER 2008

SALES
THE CO-PRODUCTION OFFICE

Produced by Plattform Produktion with support from
Swedish Film Institute/Peter “Piodor” Gustafsson

Ruben Ostlund, born 1974, directed films on skiing in
the late 90s, some of them now world-famous. After
a documentary in 2000 he made his award-winning
feature debut, Guitar Mongoloid (Gitarrmongot), in
2004.




ISCARIOT - TWO BROTHERS, ONE DEBT

THEKING OF PINGPONG

LET THE RIGHT ONE IN

They have a perfect life, Mona and Valle and their
young daughter, until Valle’s younger brother Adam
shows up. He makes his living as a drug dealer and
he’s in trouble. He’s lost four kilos of cocaine in an
armed robbery and asks Valle for help as the debt
needs to be paid back to the syndicate within two
days.

ORIGINAL TITLE
ISKARIOT - TVA BRODER, EN SKULD

DIRECTOR
MIKO LAZIC

SCREENWRITER
FRANK AGREN

PRINCIPAL CAST
GUSTAF SKARSGARD
JACOB ERICKSSON
HELENA AF SANDEBERG
MICHAEL NYQVIST

LEIF ANDREE

MICHELLE MEADOWS

DIRECTOR OF PHOTOGRAPHY
ANDREAS WESSBERG

EDITOR
FREDRIK ALNENG

ART DIRECTOR
CIAN BORNEBUSCH

SOUND
ANDREAS FRANCK

MUSIC
PATRIK ANDREN

PRODUCERS
ULF AHLBERG
TONY KRANTZ

SCREENING DETAILS
CINEMASCOPE

TO BE RELEASED MARCH 7, 2008

SALES
IRONWOOD PRODUCTIONS

Miko Lazic (born 1968) made his debut film Made in
Yugoslaviain 2005. This is his second feature.

16-year old Rille is ostracized and bullied; a nobody.
Everywhere, that is, except in the ping pong room.
There he rules; he is the King of Ping Pong. His broth-
er Erik (13) is charming, respected and loved by all.
Despite the profound difference between them, they
share the same blood; at least that is what they both
believe. When they learn the truth about their father
during their spring break, they become bitter adver-
saries engaged in alife and death struggle.

ORIGINALTITLE
PING-PONGKINGEN

DIRECTOR
JENS JONSSON

SCREENWRITER
JENS JONSSON
HANS GUNNARSSON

PRINCIPAL CAST
JERRY JOHANSSON
HAMPUS JOHANSSON
ANN-SOFIENURMI
GEORGI STAYKOV
FREDRIK NILSSON

DIRECTOR OF PHOTOGRAPHY
ASKILD VIKEDVARDSEN

EDITOR
KRISTOFER NORDIN

ART DIRECTOR
JOSEFIN ASBERG

SOUND
GORAN EDSTROM

MUSIC
MARTIN WILLERT

PRODUCER
JAN BLOMGREN

SCREENING DETAILS
35MM

1:2.35

DOLBY SRD

107 MIN

RELEASED FEBRUARY 8, 2008

SALES
BOB FILM SWEDEN

Produced by Bob Film Sweden in co-operation with
Nordisk Film A/S, Filmpool Nord, Sveriges Television
(SVT), Razor Film Produktion GmbH, Jens Jonsson AB
with support from Eurimages du Conseil de I'Europe,
Nordic Film & TV Fund, MEDIA Programme of the Eu-
ropean Union, Swedish Film Institute/Peter “Piodor”
Gustafsson

Jens Jonsson was born in Umeé& 1974 and studied
graphic design between 1994 and 1998 and film di-
recting between 1998 and 2001 at the University Col-
lege of Film in Stockholm. He also drew comic strips
that appeared in Swedish magazines, which motivat-
ed him to make storyboards. In a relatively short time,
he has written and directed many short films, includ-
ing Brother of Mine (Bror min, 2001), for which he re-
ceived the Silver Bearin Berlin.

Leo celebrates his 30th birthday. Surrounded by fam-
ily and friends, he toasts to the future. But as the par-
ty ends and Leo and his girlfriend walk back home,
something happens that will forever change their
lives.

ORIGINAL TITLE
LEO

DIRECTOR
JOSEF FARES

SCREENWRITER
JOSEF FARES

PRINCIPAL CAST
LEONARD TERFELT
JOSEF FARES
SHAHAB SALEHI
SARA EDBERG

DIRECTOR OF PHOTOGRAPHY
ARIL WRETBLAD

EDITOR
JOSEF FARES

ART DIRECTOR
SARA EJEVARN

SOUND
PER NYSTROM & LJUDLIGAN

MUSIC
JON EKSTRAND

PRODUCER
ANNA ANTHONY

SCREENING DETAILS
35MM

1:2.35

COLOUR

DOLBY DIGITAL

78 MIN

RELEASED NOVEMBER 30, 2007

SALES
TRUST FILM SALES

Produced by Memfis Film Rights3 AB in co-production
with Film i Vést, Sveriges Television (SVT), Nordic Film &
TV Fund/Hanne Palmquist, Trollhattan Film with support
from Swedish Film Institute/Peter “Piodor” Gustafsson
Josef Fares was born in 1977 in Lebanon. Ten years lat-
er he and his family came to Sweden and the town
of Orebro. Josef started making films when he was 15
and sent them around to amateur film festivals. About
50 shorts and many awards later Josef entered film
school in 1998. His association with Memfis Film be-
gan with the pilot Cool Guys and was followed by the
box office smash Jalla! Jalla! (2000). After that Josef
directed Kops (Kopps, 2003) which proved equally as
popular with audiences with over 775,000 admissions
in Sweden. In 2006 he directed Zozo for which he was
awarded The Nordic Council Film Prize.

Oskar, a bullied 12-year-old, dreams of revenge. He
falls in love with Eli, a peculiar girl. She can’t bear the
sun or food and to come into a room she needs to be
invited. Eli gives Oskar the strength to hit back but when
he realizes that Eli needs to drink other people’s blood
to live he's faced with a choice. How much can love
forgive? Let the Right One in is a story both violent and
highly romantic, set in the Stockholm suburb of Blacke-
bergin 1982.

ORIGINAL TITLE
LAT DEN RATTE KOMMA IN

DIRECTOR
TOMAS ALFREDSON

SCREENWRITER
JOHN AJVIDE LINDQVIST

PRINCIPAL CAST
KARE HEDEBRANT
LINA LEANDERSSON
PER RAGNAR
HENRIK DAHL
KARIN BERGQUIST
PETER CARLBERG

DIRECTOR OF PHOTOGRAPHY
HOYTE VAN HOYTEMA

EDITOR
DINO JONSATER

ART DIRECTOR
EVA NOREN

SOUND
PER SUNDSTROM

MUSIC
JOHAN SODERQVIST

PRODUCER
JOHN NORDLING
CARL MOLINDER

SCREENING DETAILS
35MM
CINEMASCOPE
COLOUR

114 MIN

TO BE RELEASED APRIL 18, 2008

SALES
BAVARIA FILM INTERNATIONAL

Produced by EFTI in cooperation with Filmpool Nord,
Sandrew Metronome Distribution Sverige, Sverig-
es Television (SVT), Chimney Pot, Fido Film, Ljudligan,
WAG with support from Nordic Film & TV Fund, Swedish
Film Institute/Peter “Piodor” Gustafsson

Tomas Alfredson was born in Stockholm in 1965. He is
an autodidact filmmaker who has directed several TV
series as well as a couple of feature films. Alfredson’s
acclaimed feature Four Shades of Brown (Fyra nyans-
er av brunt, 2004) received four National Film Awards
(Guldbagge) and the film had its international pre-
miere in Rotterdam. He is a member of the comedy
group Killinggénget.




MAGGIE IN WONDERLAND DOC

MARIA LARSSON'S
EVERLASTING MOMENT

MILKBARDOC

MIND THE GAP

Maggie in Wonderland is a tender portrait of Maggie,
which takes us on a journey of humour and sadness
through Swedish everyday life. Maggie always co-or-
dinates high heels with a beret, and she loves gold.
She lives on the 15th floor in one of Malmd's suburbs.
Her balcony is littered with reminders of her previous
life. Under a golf bag, next to a racing ticket from 1999,
are the remains of a pigeon that she killed when she
couldn’tsleep.

ORIGINAL TITLE
MAGGIE VAKNAR PA BALKONGEN

DIRECTORS

ESTER MARTIN BERGSMARK
MARK HAMMARBERG

BEATRICE "MAGGIE” ANDERSSON

DIRECTORS OF PHOTOGRAPHY
ESTER MARTIN BERGSMARK
MARK HAMMARBERG

BEATRICE "MAGGIE” ANDERSSON

EDITOR
ANNE HOVAD FISCHER

MUSIC
SAMI SANPAKKILA

PRODUCER
ANNA BYVALD

SCREENING DETAILS
35 MM

DOLBY STEREO

HD

DIGIBETA

DV-CAM

TO BE RELEASED SPRING 2008

SALES
TBA

Produced by Silverosa Film, Film i Skane/Ralf Ivarsson
& Joakim Strand, Do Films Oy/Auli Mantila, with the co-
operation of Yle co-productions/Sari Volanen, with the
support of Swedish Film Institute/Tove Torbiérnsson, The
Finnish Film Foundation/Miia Haavisto

Ester Martin Bergsmark and Mark Hammarberg have
co-directed two previous films, Goodbye, flat (Hej da
lagenhet, 2004) and Swallow it (Svalj, 2006). Maggie
in Wonderland is their feature film debut.

In Sweden in the early 1900s - in a time of social
change and poverty - the young working class wom-
an Maria wins a camera in a lottery. The camera en-
ables Maria to see the world through new eyes, but
it also becomes a threat to her somewhat alcohol-
ic womanizer of a husband, as it brings the charming
photographer Pedersen into her life.

ORIGINALTITLE
MARIA LARSSONS EVIGA OGONBLICK

DIRECTOR
JANTROELL

SCREENWRITERS
NIKLAS RADSTROM
JANTROELL

AGNETA ULFSATER TROELL

PRINCIPAL CAST
MARIA HEISKANEN
MIKAEL PERSBRANDT
JESPER CHRISTENSEN

DIRECTOR OF PHOTOGRAPHY
JANTROELL

EDITOR
NIELS PAGH ANDERSEN

MusIC
MATTIBYE

ART DIRECTOR
PETER BAVMAN

PRODUCERS
THOMAS STENDERUP
SIGVE ENDRESEN
CHRISTERNILSSON
TEERO KAUKOMAA

SCREENING DETAILS
35MM

COLOUR

DOLBY SRDIGITAL
130 MIN

TOBE RELEASED AUTUMN 2008

COUNTRY OF ORIGIN
DENMARK/SWEDEN

SALES
TRUST FILM SALES APS

Produced by Final Cut Productions ApS (Denmark) to-
gether with GétaFilm (Sweden), Motlys (Norway) and
Blind Spot (Finland)

Veteran director Jan Troell (born in 1931) made his first
feature Here is Your Life (Har har du ditt liv) in 1966, was
nominated for Academy Awards for The Emigrants (Ut-
vandrarna, 1971), The New Land (Det nya landet, 1972)
and The Flight of the Eagle (Ingenjér Andrées luftférd,
1982). He won the Golden Bear in Berlin for Eeny Meeny
Miny Moe (Ole Dole Doff, 1968) and the Silver Bear for Il
Capitano (1991). Among his latest films are As White as
in Snow (S& vit som en sno, 2001) and Presence (Nar-
varande, 2003).

This is a story about a Polish milkbar and a stubborn
woman running a business that springs from anoth-
er time. Danuta has a mission to serve healthy and
cheap meals. Look at McDonald’s, what kind of food
is that? Danuta says, they are all over the world! Why
can't there be milkbars all over the world?

ORIGINALTITLE
MILKBAR

DIRECTORS
TERESE MORNVIK
EWAEINHORN

DIRECTOR OF PHOTOGRAPHY
TERESE MORNVIK

EDITOR
JESPEROSMUND

SOUND
MARTIN HENNEL

MUSIC
DAN GISEN MALMQUIST

PRODUCERS
FREDRIK GERTTEN
MARGARETE JANGARD

SCREENING DETAILS

DIGIBETA

COLOUR

50 MIN

POLISH DIALOGUE WITH ENGLISH SUBTITLES

RELEASED NOVEMBER 9, 2007

SALES
FILMS TRANSIT INTERNATIONAL INC.

Produced by WG Film in co-production with Rund-
funk Berlin-Brandenburg/Arte/Sgren Schumann, Sverig-
es Television (SVT)/Charlotte Hellstrom, Film i Skéne/Joa-
kim Strand in association with Telewizja Polska S.A, DR/
Flemming Grenz, VPRO/Nathalie Windhorst, YLE/Leena
Pasanen, NOGA Channel/Sinai Abt with support from
Swedish Film Institute/Hjalmar Palmgren, Nordic Film & TV
Fund/Eva Faerevaag, Konstnarsnamnden, Langmanska
Kulturfonden. Developed with the support from the ME-
DIA Programme of the European Union

Terese Mornvik was born in 1969 in Vaxjo, Sweden. She
studied documentary directing at University College
of Film in Stockholm and graduated in 2001. Selected
filmography: Cold Spring Harbour (2001), Twelve Years
(2003).

Ewa Einhorn was born in 1977 in Klodzko, Poland. She
studied at Malmé Art Academy, 2000-2003 and
Akademie Der Bildende Kiinste, Vienna 1997-2000.
Ewa Einhornis working as animator and director.

Two girls in their twenties. So different and so yet so
alike. Elin, the daughter of a professor of criminology,
and Yasmin, the daughter of a Turkish heart surgeon
who, as an immigrant, has to make his living by driving
a tube train, meet when they both apply for the police
academy.

ORIGINALTITLE
SE UPP FOR DARARNA

DIRECTOR
HELENA BERGSTROM

SCREENWRITER
DENIZE KARABUDA

DIRECTOR OF PHOTOGRAPHY
OLOF JOHNSON

EDITOR
PERRY SCHAFFER

ART DIRECTOR
PERNILLA OLSSON

SOUND
LASSE LILJEHOLM
EDDIE AXBERG

PRODUCER
COLIN NUTLEY

CAST

RAKEL WARMLANDER
NINA ZANJANI

KORHAN ABAY

ZINAT PIRZADEH

DAN EKBORG

BIRGITTE SONDERGAARD

SCREENING DETAILS

1:1,85 DOLBY DTS

102 MIN

RELEASED FEBRUARY 16, 2007

SALES
AB SVENSK FILMINDUSTRI

Produced by Sweetwater Filmrights Il, AB Svensk Film-
industri, TV4, Cinema Art Productions, Succéfilm AB in
cooperation with Break Even with support from Swed-
ish Film Institute/Marianne Ahrne

Since graduating from the Stockholm Academy of
Dramatic Art in 1988 Helena Bergstrom has worked
continuously both at The Royal Dramatic Theatre and
the City Theatre in Stockholm, as well as starring in
one successful film after another, among them Colin
Nutley’s House of Angels (Anglagard, 1992), The Last
Dance (Sista dansen, 1993) andthe Oscar-nominat-
ed Under the Sun(Under solen, 1998). Mind the Gap
is her directorial debut.




NECROBUSINESS DOC

THE NEW MAN

NINA FRISK

ONEEYERED

A documentary set in Lodz, Poland where paramedics
and undertakers worked together during the late 90s to
get hold of the government subsidies that the relatives
of the deceased usually got for the funeral. Something
thatstarted as a swindle ended up in murder...

ORIGINALTITLE
NECROBUSINESS

DIRECTORS
FREDRIK VON KRUSENSTJERNA
RICHARD SOLARZ

DIRECTORS OF PHOTOGRAPHY
RICHARD SOLARZ

SEBASTIAN BLENKOW
JANROED

ARTUR FRATCZAK

EDITORS

RICHARD SOLARZ

FREDRIK VON KRUSENSTJERNA
MICHAIL LESZCZYLOWSKI

PRODUCER
FREDRIK VON KRUSENSTJERNA

SCREENING DETAILS
35MM

90 MIN

ENGLISH VOICE-OVER

TO BE RELEASED MARCH 14,2008

SALES
TBA

Sweden 1951. A new society is developing, where
there is no room for the socially and mentally weak.
Gertrud is a 19-year-old girl from a very poor family.
Against her will, she is committed to a work home for
young women. Gertrud learns that the only way out is
by agreeing to a “voluntary” sterilization.

ORIGINALTITLE
DEN NYA MANNISKAN

DIRECTOR
KLAUS HARO

SCREENWRITER
KJELL SUNDSTEDT
JIMMY KARLSSON

DIRECTOR OF PHOTOGRAPHY
JARKKOT. LAINE

EDITOR
THOMAS TANG

ART DIRECTOR
CIAN BORNEBUSCH
SOUND KIRKA SAINIO

MUSIC
MICHAEL GALASSO

PRODUCER
CHARLOTTA DENWARD

casT
JULIA HOGBERG
LO KAUPPI

ELLEN MATTSON

Produced by Fredrik von Krusenstjerna Filmproduction
in co-production with BBC, ARTE, SVT, DR, YLE, Nordic
Film & TV Fund, Swedish Film Institute

Fredrik von Krusenstjerna was born in Stockholm in
1958. He studied directing at Columbia College Film
School in Hollywood and has been working at the
Swedish Television as editor, director and camera op-
erator. Since 1987 Fredrik von Krusenstjerna has been
working as an independent producer and director
mainly with international productions. His previous
films include the highly acclaimed Tong Tana (1989)
and Lost Sons (2001).

NADJA
ANN-SOFIE NURMI
MARIA LUNDQVIST

SCREENING DETAILS
1:1.85

DOLBY DTS

104 MIN

RELEASED FEBRUARY 23, 2007

SALES
TBA

Nina Frisk is an air hostess. She is happy above the
clouds, far away from her dysfunctional family and her
unsatisfactory love life. One day she meets Marcus and
his son William. Head over heels in love, she begins to
long for a family of her own. But Nina soon discovers that
life on earth can be just as turbulent asitin the sky.

ORIGINAL TITLE
NINA FRISK

DIRECTOR & SCREENWRITER
MARIA BLOM

PRINCIPAL CAST

SOFIA HELIN

DANIEL GOTSCHENHJELM
VILDE HELMERSSON
SVEN AHLSTROM
GUNILLA NYROOS
URBAN ELDH

DIRECTOR OF PHOTOGRAPHY
GORAN HALLBERG

EDITOR

PETRA AHLIN

MICHAL LESZCYLOWSKI
ANDREAS NILSSON

ART DIRECTOR
JOSEFIN ABERG

SOUND
HENRIC ANDERSSON, AD STOOP

MusIC
ANDERS NYGARDS

PRODUCER
LARS JONSSON

SCREENING DETAILS
1:1,8535

DOLBY DIGITAL

83 MIN

RELEASED MARCH 09, 2007

SALES
TRUST FILM SALES

Richard Solarz was born in Wroclaw, Poland in 1953
and emigrated to Sweden in 1969. He studied at Lon-
don International Film School 1975-78 and after that
he worked at the Swedish Television as editor and pho-
tographer. Richard Solarz has since 1986 been work-
ingasanindependent filmmaker.

Produced by Filmlance International AB in co-produc-
tion with Kinoproduction OY, Sveriges Television (SVT),
Sonet Film AB with support from Swedish Film Institute/
Peter “Piodor” Gustafsson, Finnish Film Foundation/Pe-
tri Kemppinen, Nordic Film & TV Fund/Svend Abraha-
msen, Canal+, Yle co-productions

Klaus Har6é was born in 1971 in Finland. He studied film
in Helsinki and has made shorts and documentaries
for TV. His acclaimed feature debut Elina (Elina - som
om jag inte fanns, 2003) was followed by Mother of
Mine (Aideiestd parhain), both of them Finland’s sub-
missions for the foreign-langauge Oscars.

Produced by Memfis Film Rights 4 AB in co-production
with Film i Vést, Sveriges Television (SVT), Nordisk Film
& TV fond/Svend Abrahamsen with support from the
Swedish Film Institute/ Peter “Piodor” Gustafsson

Maria Blom was born in 1971. Her debut movie, Dale-
carlians (Masjavlar), was a huge critical and popular
success. The movie was seen almost 800 000 cine-
ma-goers, picking up three coveted Swedish Guld-
bagge awards: Best Film, Best Screenplay, and Best
Supporting Actress (Kajsa Ernst).

Halim has seen through the Integration Plan - a se-
cret conspiracy to turn all immigrants into Swedes. But
Halim has a plan of his own: to be Sweden’s mightiest
sultan of the mind and save his father from forgetting
his Arab roots. Based on the award-winning novel Ett
6ga rott by Jonas Hassen Khemiri.

ORIGINALTITLE
ETT OGA ROTT

DIRECTOR
DANIEL WALLENTIN

SCREENWRITER
KARIN ARRHENIUS IN CO-OPERATION WITH
DANIEL WALLENTIN AND FREDRIK WIKSTROM

PRINCIPAL CAST

YOUSSEF SKHAYRI
HASSAN BRIJANY
ANWAR ALBAYATI

DIRECTOR OF PHOTOGRAPHY
ARIWILLEY

EDITOR

BERNHARD WINKLER
ROBIN SIWE

DANIEL WALLLENTIN

ART DIRECTOR
LINANORDQVIST

SOUND
MAGNUS ANDERSSON

MUSIC
JOHAN TESTAD

PRODUCER
FREDRIK WIKSTROM

SCREENING DETAILS
1:235

35 MM

DOLBY DIGITAL

90 MIN

RELEASED SEPTEMBER 07, 2007

SALES
SONET FILM

Produced by Tre Véanner Film AB in co-production with
Sonet Film, Film i Vast, Sveriges Television (SVT), Spiltan
Underhéllning AB with support from the Swedish Film
Institute/Johan Bogaeus

Daniel Wallentin has directed three short films: Revis-
ited (Kom tillbaka, 2003), King Konrad (Kung Konrad,
2004) and Mebana (2005).




PATRIK 1,5

TO LOVE SOMEONE

YOU, THELIVING

Goran and Sven have been cleared for adoption and
they have a possibility to adopt a Swedish orphan, Pa-
trik 1,5. But when Patrik arrives he turns out to be some-
one else, not the little boy they were expecting. A
comma had been misplaced, and in comes a 15-
year-old homophobe with a criminal past.

ORIGINALTITLE
PATRIK 1,5

DIRECTOR
ELLA LEMHAGEN

SCREENWRITER
ELLALEMHAGEN AFTER A SCREENPLAY
BY MIKAEL DRUCKER

PRINCIPAL CAST
GUSTAF SKARSGARD
TORKEL PETERSSON
TOM LJUNGMAN

DIRECTOR OF PHOTOGRAPHY
MAREK WIESER

EDITOR
THOMAS LAGERMAN

ARTDIRECTOR
LENE WILLUMSEN

SOUND

MUSIC
FREDRIKEMILSON

PRODUCERS
TOMAS MICHAELSSON
LARS BLOMGREN

SCREENING DETAILS
APPR
100 MINUTES

TO BE RELEASED SUMMER/AUTUMN 2008

SALES
TBA

Produced by Filmlance International AB in co-produc-
tion with Sonet Film AB, Sveriges Television AB, Film i
Vast AB with support by Svenska Filminstitutet/Peter
“Piodor” Gustafsson, Nordisk film & TV fond/Hanne
Palmquist

Ella Lemhagen was born in 1965 and studied direct-
ing at The Swedish National Film School 1989-92. She
made her debut as a feature film director in 1996 with
the highly praised The Prince of Dreams (Drémprin-
sen), also original screenplay. Tsatsiki, Mum and the
Policeman (Tsatsiki, morsan och polisen, 1999) was a
great success, nationally and internationally, as was
Immediate Boarding (Tur och retur), in 2003.

To Love Someone is a film about Alf, a fish dealer with
his own shop who lives a happy life together with Lena.
The only problem is that Alf feels that he is being com-
pared with Lenas previous husband, although he
knows that he is making Lena happy and that they live
agood life.

ORIGINALTITLE
DEN MAN ALSKAR

DIRECTOR
AKE SANDGREN

SCREENWRITER
KIM FUPZ AAKESON

DIRECTOR OF PHOTOGRAPHY
ERIKMOLBERG HANSEN

EDITOR
ASAMOSSBERG

ARTDIRECTOR
LOUISE DRAKE

SOUND
MICHAEL DELA

MusIC
ANTONIO VIVALDI
MAGNUS JARLBO

PRODUCER
LARS G LINDSTROM

CAST

SOFIALEDARP

JONAS KARLSSON
ROLF LASSGARD
CAMILLA LARSSON
GUSTAVHAMMARSTEN
MATS BLOMGREN

SCREENING DETAILS
1:2,35

DOLBY DIGITAL
92MIN

RELEASED SEPTEMBER 28, 2007

SALES
NORDISK FILM INTERNATIONAL SALES

Produced by Nordisk Film Production in co-operation
with Film i Vést, Sveriges Television (SVT) with support
from Swedish Film Institute/Peter “Piodor” Gustafsson

Ake Sandgren was born in Umed, Sweden. After his
studies in Film science & Philosophy at Stockholm
University 1976-79, he moved to Denmark to study
film directionat the Danish Film School 1979-82. Af-
ter his graduation, Ake Sandgren has written and di-
rected films both in Sweden and in Denmark, among
them The Miracle in Valby (Miraklet i Valby, 1989), The
Sling Shot (Kéadisbellan, 1993), Big Men Small Men (Sto-
ra och sma man, 1995), the Dogma-film Truly Human
(Et rigtigt menneske, 2001) and Flies on the Wall (Flu-
erne pavaggen, 2005).

Wolf is a contemporary drama set in northern Scan-
dinavia. Klemens and Nejla own a small herd of rein-
deer. Klemens lives in tune with nature and according
to the rhythm dictated by his work. His young nephew,
Nejla admires him and wants to follow in his footsteps.
But neither his mother nor society will allow that to hap-
pen. The herd is attacked and they react without re-
gard for the law. A well aimed stroke of the axe puts
relationships to the test. What are the consequences
and who will take the blame?

ORIGINALTITLE
VARG

DIRECTOR
DANIEL ALFREDSON

SCREENWRITER
KERSTIN EKMAN

PRINCIPAL CAST
PETER STORMARE
ROBIN LUNDBERG
MARIE DELLESKOG
ROLF DEGERLUND
INGA SARRI

DIRECTOR OF PHOTOGRAPHY
JORGEN PERSSON

EDITOR
HAKAN KARLSSON

ARTDIRECTOR
ASANILSSON

SOUND
MIKAEL BRODIN

MUSIC
ADAM NORDEN

PRODUCER
ANITA OXBURGH

SCREENING DETAILS
35MM

COLOUR

90 MIN

ENGLISH SUBTITLES

TOBERELEASED APRIL, 2008

SALES
TBA

Produced by Migma Film AB in co-production with
Davaj Film, Filmpool Nord, Lumifilm Oy, Sveriges Tele-
vision (SVT), Sonet Film, Speranza Film A/S, La Palo-
ma Films Inc., Norsk Rikskringkasting, Yleisradio with
support from Nordisk Film & TV Fund, Norwegian Film
Foundation, Finnish Film Foundation, Filmpool Jamt-
land, Midtnorsk Filmsenter, Film i Vasternorrland,
Swedish Film Institute/Peter "Piodor” Gustafsson

Daniel Alfredson, born 1959 in Stockholm, has direct-
ed many films for television and among his features
are Tic Tac (1997), Straydogs (1999) and Love Between
the Wars (Syndare i sommarsol, 2001). In recent years
he has worked as Head of Drama at Sveriges Televi-
sion (SVT).

You, the Living is about humankind, its greatness and
its baseness, joy and sorrow, its self-confidence and
anxiety. About the laughter and the tears. Quite simply,
it'satragi-comedy ora comic tragedy about all of us.

ORIGINALTITLE
DU LEVANDE

DIRECTOR, SCREENWRITER & EDITOR
ROY ANDERSSON

PRINCIPAL CAST
JESSICALUNDBERG
ELISABETH HELANDER
BJORN ENGLUND

DIRECTOR OF PHOTOGRAPHY
GUSTAV DANIELSSON

SOUND
JAN ALVERMARK

PRODUCER
PERNILLA SANDSTROM

SCREENING DETAILS
35MM

COLOUR

FORMAT 1:66
DOLBY SR

90 MIN

RELEASED SEPTEMBER 21,2007

SALES
THE COPRODUCTION OFFICE

Produced by Roy Andersson Filmproduktion AB, So-
ciété Parisienne de Production, Thermidor, Spillefilm-
skompaniet 4 ', Posthusteatret with support from the
Swedish Film Institute/Lena Hansson Varhegyi

Roy Andersson is well-known for his films Songs from
the Second Floor (Sénger fran andra véningen, 2000),
Giliap (1975) and A Swedish Love Story (En karlekshisto-
ria, 1970).




Director,

International Department
Pia Lundberg

Phone +46 70692 79 80
pia.lundberg@sfi.se

Festivals, features
Gunnar Almér

Phone +46 70 640 46 56
gunnar.almer@sfi.se

Features,

special projects
Petter Mattsson

Phone +46 70607 11 34
petter.mattsson@sfi.se

Festivals, Sara Yamashita Ruster
documentaries

Phone +46 76 117 26 78
sara.ruster@sfi.se

Festivals, short films
Andreas Fock

Phone +46 7051959 66
andreas.fock@sfi.se

Press Officer

Jan Géransson

Phone +46 70603 03 62
jan.goransson@sfi.se

PRODUCTION COMPANIES

ATMO

GOTGATAN 9

SE-116 46 STOCKHOLM
SWEDEN

TEL: +46 8 462 26 90
FAX: +46 8 462 26 97
KRISTINA@ATMO.SE
WWW.ATMO.SE

AUTO IMAGES AB
MONBIJOUGATAN 17E
SE-211 53 MALMO
SWEDEN

TEL: +46 40 661 01 60
AUTO@AUTOIMAGES.SE
WWW.AUTOIMAGES.SE

BOB FILM SWEDEN AB
HOKENS GATA 10

SE-116 46 STOCKHOLM
SWEDEN

TEL: +46 8 556 930 90

FAX: +46 8 556 930 99
INFO@BOBFILMSWEDEN.COM
WWW.BOBFILMSWEDEN.COM

BREIDABLICK FILM AB
SURBRUNNSGATAN 56

SE-113 48 STOCKHOLM

SWEDEN

TEL: +46 8 564 118 90

FAX: +46 830 52 60
BREIDABLICK@BREIDABLICK.COM
WWW.BREIDABLICK.COM

CHARON FILM AB
ELDHOLMEN, LENNARTSNAS
SE-196 92 KUNGSANGEN
SWEDEN

TEL/FAX: +46 8 584 503 90
INFO@CHARON.SE
WWW.CHARON.SE

CINE-QUA-NON AB
ADLERBETHSGATAN 19
SE-112 55 STOCKHOLM
SWEDEN

TEL: +46 8 440 75 60
FAX: +46 8 440 75 69
INFO@CQN.SE
WWW.CQN.SE

DIREKTORN & FABRIKORN
PLATVAGEN 12

931 61 SKELLEFTEA
SWEDEN

TEL: +46 910 73 41 97
MATHIAS@TOMPTA.COM

DRAMA SVECIA
STUREGATAN 58

SE-114 36 STOCKHOLM
SWEDEN
INFO@FLODELLFILM.SE
WWW.FLODELLFILM.SE

EDEN FILM

ERSTAGATAN 3F

116 28 STOCKHOLM
SWEDEN

TEL/FAX: +46 8641 7578
INFO@EDENFILM.SE
WWW.EDENFILM.SE

EDP/HAKAN ENGSTROM
GOTGATAN 69

SE-116 21 STOCKHOLM
SWEDEN

TEL : +46 8 641 60 15
HAKAN.ENGSTROM@SR.SE

EFTI
HUMLEGARDSGATAN 6
SE-114 46 STOCKHOLM
SWEDEN

TEL: +46 8678 12 10
FAX:+46 86781211
INFO@EFTI.SE
WWW.EFTLSE

FILM | SKANE

SIXTEN SPARRES GATA 1
27139 YSTAD

SWEDEN

TEL: +46 411 558 750
FAX: +46 411 559 740
WWW.FILMISKANE.SE

FILM | VAST

BOX 134

46123 TROLLHATTAN
SWEDEN

TEL + 46 520-49 09 00
INFO@FILMIVAST.SE
WWW.FILMIVAST.SE

FILM | VASTERBOTTEN
MAGASINSGATAN 178

903 27 UMEA

SWEDEN

TEL: +46 90-785 46 80, 90

FAX: +46 90-785 46 88
INFO@FILMIVASTERBOTTEN.COM
WWW.FILMIVASTERBOTTEN.COM

FILMKREATORERNA AB
ADLERBETHSGATAN 19

SE-112 55 STOCKHOLM
SWEDEN

TEL: +46 8 440 75 65

FAX: +46 8 44075 69
INFO@FILMKREATORERNA.COM
WWW.FILMKREATORERNA.COM

FILMLANCE INTERNATIONAL AB
P.0.BOX 27156

SE-102 52 STOCKHOLM
SWEDEN

TEL: +46 8 45973 80

FAX: +46 8 45973 89
FILMLANCE@FILMLANCE.SE
WWW.FILMLANCE.SE

FILMTECKNARNA F. ANIMATION AB

GILDA FILM AB
ERSTAGATAN 17
SE-116 36 STOCKHOLM
SWEDEN

TEL: +46 8 556 034 24
FAX: +46 8 556 034 27
LENA@GILDAFILM.SE
WWW.GILDAFILM.SE

GIRAFF FILM AB
RADSTUGATAN 7

SE-972 38 LULEA
SWEDEN

TEL: + 46 920-22 01 90
FAX: +46 920-22 01 04
INFO@GIRAFF-FILM.COM
WWW.GIRAFF-FILM.COM

GF STUDIOS

P.0.BOX 20105

SE-161 02 BROMMA
SWEDEN

TEL: +46 8 555 248 00
FAX: +46 8 555 248 53
GFSTUDIOS@TELIA.COM
WWW.GFSTUDIOS.SE

GOTAFILM AB
KONSTEPIDEMINS VAG 6
SE-413 14 GOTEBORG
SWEDEN

TEL: +46 31 8255 70

FAX: +46 31 82 08 60
GOTAFILM@GOTAFILM.SE
WWW.GOTAFILM.SE

HAPPY ZINGO AB
ROTEMANNAVAGEN 12
SE-14557 NORSBORG
SWEDEN

TEL: +46 8 531 800 12
INFO@ZINGOFILM.SE
WWW.ZINGOFILM.COM

HOBAB

BORGVAGEN 1, BOX 27083
SE-102 51 STOCKHOLM
SWEDEN

TEL: +46 8 666 36 10
PETER@HOBAB.SE
WWW.HOBAB.SE

HYSTERIA FILM AB

RENSTIERNAS GATA 12
SE-116 28 STOCKHOLM
SWEDEN

TEL: +46 8 442 73 00
FAX:+46 84427319
FT@FILMTECKNARNA.SE
WWW.FILMTECKNARNA.SE

FILMPOOL NORD
KRONAN A2

97442 LULEA
SWEDEN

TEL: +46 920 43 40 79
FAX: +46 920 4340 79
INFO@FPN.SE
WWW.FPN.SE

FINAL CUT FILM PRODUCTION
FORBINDELSESVEJ 7

2100 KOPENHAMN

DENMARK

TEL: +45 40 50 47 50
FINAL-CUT@FINAL-CUT.DK
WWW.FINAL-CUT.DK

FVKFILM AB

FREDRIK VON KRUSENSTJERNA
UPPLANDGATAN 101

SE-113 44 STOCKHOLM
SWEDEN

TEL: +46 707 154 767
FVK@COMHEM.SE

GARAGEFILM AB
KORNHAMNSTORG 6
SE-111 27 STOCKHOLM
SWEDEN

TEL: +46 8 545 133 60
FAX: +46 83099 34
MIMMI@GARAGEFILM.SE
WWW.GARAGEFILM.SE

VOLUNDSGATAN 10

SE-113 21 STOCKHOLM
SWEDEN

TEL: +46 8 31 5435
HYSTERIA@HYSTERIAFILM.SE
WWW.HYSTERIAFILM.SE

ILLUSION FILM AB
TREDJE LANGGATAN 13
SE-413 03 GOTEBORG
SWEDEN

TEL: +46 31 775 28 50
FAX: +46 31 775 28 80
INFO@ILLUSIONFILM.SE
WWW.ILLUSIONFILM.SE

IRONWOOD FILMS AB
BORGVAGEN 1, BOX 27093
SE-102 51 STOCKHOLM
SWEDEN

TEL: +46 8 666 36 37

INFO@ IRONWOODFILMS.COM
WWW.IRONWOODFILMS.COM

KOSTR-FILM
VASTMANNAGATAN 51
SE-113 25 STOCKHOLM
SWEDEN

TEL: +46 709 10 87 00
CONTACT@KOSTRFILM.COM
WWW.KOSTRFILM.COM

LISBET GABRIELSSON

FILM AB

ALLEVAGEN 6

SE-13242 SALTSJO-BOO

SWEDEN

TEL: +46 8 715 32 90
LISBET@MINMAIL.NET
WWW.LISBETGABRIELSSONFILM.SE

MEMFIS FILM AB
KORNHAMNSTORG 6, 3TR
SE-111 27 STOCKHOLM
TEL: +46 8 3355 76

FAX: +46 8 30 99 34
MEMFIS@MEMFIS.SE
WWW.MEMFIS.SE

MIGMA FILM AB
ADLERBETHSGATAN 19
112 55 STOCKHOLM
SWEDEN

TEL: +46 8 653 93 40
INFO@MIGMAFILM.SE
WWW.MIGMAFILM.SE

MOVIOLA FILM & TELEVISION AB
EUROPA STUDIOS

P.0.BOX 20105

SE-161 02 BROMMA

SWEDEN

TEL: +46 8 555 248 58

FAX:+46 829 13 86
POST@MOVIOLA.SE
WWW.MOVIOLA.SE

NEO PUBLISHING AB/TORA MARTENS
ST PAULSGATAN 22D

SE-118 48 STOCKHOLM

SWEDEN

TEL: +46 707 201 713
TORA.MAR@GMAIL.COM

NOBLE PRODUKTION AB
STUREGATAN 46

SE-114 36 STOCKHOLM

SWEDEN

TEL: +46 8 450 48 96

FAX: +46 8 450 48 99
DANIEL@NOBLEENTERTAINMENT.COM
WWW.NOBLEENTERTAINMENT.COM

NORDISK FILM PRODUCTION AB
TEGELUDDSVAGEN 76

SE-115 28 STOCKHOLM
SWEDEN

TEL: +46 8 601 3200

FAX: +46 8 601 32 10
CONTACT@NORDISKFILM.COM
WWW.NORDISKFILM.COM

OMEGAFILM AB

P.0. BOX 20105

SE-161 02 BROMMA
SWEDEN

TEL: +46 8 564 808 20
FAX:+46 8564 832 10
LENNART@OMEGAFILM.SE
WWW.OMEGAFILM.SE

PINGUINFILM AB
OSTGOTAGATAN 14
SE-116 25 STOCKHOLM
SWEDEN

TEL: +46 8 640 03 50
INFO@PINGUIN.SE
WWW.PINGUIN.SE

PLATTFORM PRODUKTION
VALLGATAN 9D

SE-411 16 GOTEBORG

SWEDEN

TEL: +46 31 711 66 60
ERIK@PLATTFORMPRODUKTION.SE
WWW.PLATTFORMPRODUKTION.SE




PRODUKTIONSGRUPPEN
WECHSELMANN AB
SANDHAMNSGATAN 19
SE-115 40 STOCKHOLM
SWEDEN

TEL: +46 8 66226 77

FAX: +46 8 661 21 31
MAJ.PROD@TELIA.COM
WWW.WECHSELMANN.SE

REALREEL PRODUCTION
BREVDUVEVAGEN 12
SE-756 53 UPPSALA
SWEDEN

TEL: +46 183216 38
FAX: +46 8 661 21 31
INFO@REALREEL.SE
WWW.REALREEL.SE

RODE ORM FILM
P.0.BOX 20105

SE-161 02 BROMMA
SWEDEN

TEL: +46 8 555 248 50
INFO@RODEORMFILM.SE
WWW.RODEORMFILM.SE

SANDREW METRONOME
DISTRIBUTION SVERIGE AB
P.0.BOX 5612

SE-114 86 STOCKHOLM
SWEDEN

TEL: +46 8 762 17 00

FAX: +46 8 10 38 50
PIA.NORSTROM@

SE.SANDREWMETRONOME.COM

WWW.SANDMET.COM

SILVEROSA FILM

TREDJE LANGGATAN 21
SE-413 28 GOTEBORG
SWEDEN

TEL: +46 709 667 286
INFO@SILVEROSAFILM.SE
WWW.SILVEROSAFILM.SE

SONET FILM AB
P.0.BOX 27150

SE-102 52 STOCKHOLM
SWEDEN

TEL: +46 8 665 14 00
FAX: +46 8 665 12 24
WWW.SONETFILM.SE

SPEEDFILM AB
BORGVAGEN 1, BOX 27139
SE-102 52 STOCKHOLM
SWEDEN

TEL: +46 8 666 37 33
FRANCY@SPEEDFILM.SE
WWW.SPEEDFILM.SE

S/S FLADEN FILM AB
P.0.BOX 22239

SE-104 22 STOCKHOLM
SWEDEN

TEL: +46 8 545 064 50
FAX: +46 8 545 064 59
INFO@FLADENFILM.SE
WWW.FLADENFILM.SE

STPAUL FILM
TJARHOVSGATAN 4
SE-116 21 STOCKHOLM
SWEDEN

TEL: +46 8 505 248 00
FAX: +46 8 505 248 01
INFO@STPAUL.SE
WWW.STPAUL.SE

STORY AB
VIRKESVAGEN 2A
SE-120 30 STOCKHOLM
SWEDEN

TEL: +46 8 15 62 80
FAX:+46 8 15 62 82
JENNY@STORY.SE
WWW.STORY.SE

STUDIO 24

SIBYLLEGATAN 24

SE-114 42 STOCKHOLM

SWEDEN

TEL: +46 8 662 57 00

FAX: +46 8 662 92 40
STUDIO24@ROYANDERSSON.COM
WWW.ROYANDERSSON.COM

AB SVENSK FILMINDUSTRI
SE-169 86 STOCKHOLM
SWEDEN

TEL: +46 8 680 35 00

FAX: +46 8 680 37 66
JOHAN.MARDELL@SF.SE
WWW.SF.SE

SWEETWATER AB

GREV TUREGATAN 21
SE-114 38 STOCKHOLM
SWEDEN

TEL:46 8662 14 70
FAX:46 8662 1471
INFO@SWEETWATER.SE
WWW.SWEETWATER.SE

TRE VANNER PRODUKTION
RAGVALDSGATAN 14
SE-118 46 STOCKHOLM
SWEDEN

TEL: +46 8 556 092 40

FAX: +46 8 556 092 49
MARTIN@TREVANNER.SE
WWW.TREVANNER.SE

TROLLHATTAN FILM AB
STORGATAN 64

SE-263 31 HOGANAS
SWEDEN

TEL: +46 708 145 528

WG FILM
VASTERGATAN 23
SE-211 21 MALMO
SWEDEN

TEL: +46 40 23 20 98
FAX: +46 402335 10
FILM@WGFILM.COM
WWW.WGFILM.COM

XX FILM

INDIAKAJ 6

2100 KOPENHAMN
DENMARK
INFO@XXFILM.DK
WWW.XXFILM.DK

YELLOW BIRD

MAGASIN 1, FRIHAMNEN
BOX 27034

102 51 STOCKHOLM
SWEDEN

TEL: +46 8503077 00
FAX:+46 850307701
INFO@YELLOWBIRD.SE
WWW.YELLOWBIRD.SE

SALES COMPANIES

FILMS TRANSIT INTERNATIONAL INC.
252 GOUIN BOULEVARD EAST
MONTREAL. QUEBEC.

CANADA H3L 1A8

TEL: +1 514 844 3358

FAX:+1514 8447298
OFFICE@FILMSTRANSIT.COM
WWW.FILMSTRANSIT.COM

NONSTOP SALES AB
DOBELNSGATAN 24

SE-113 52 STOCKHOLM
SWEDEN

TEL: +46 8 673 99 80

FAX: +46 8673 99 88
INFO@NONSTOPSALES.NET
WWW.NONSTOPSALES.NET

NORDISK FILM
INTERNATIONAL SALES
MOSEDALVEJ 14

DK-2500 VALBY

DENMARK

TEL: +45 36 1882 00

FAX: +45 36 18 95 50
CONTACT@NORDISKFILM.COM
WWW.NORDISKFILM.COM

POST SCRIPTUM & MEDIA
AKANTSGRAND 9

SE-163 41 SPANGA

SWEDEN

TEL: +46 8 760 52 47
ULLA.ASPGREN@COMHEM.SE

AB SVENSK FILMINDUSTRI
INTERNATIONAL SALES
SE-169 86 STOCKHOLM
SWEDEN

TEL: +46 8 680 35 00

FAX: +46 871044 22
INTERNATIONAL@SF.SE
WWW.SFINTERNATIONAL. SE

SVT SALES
HANGOVAGEN 18
SE-105 10 STOCKHOLM
SWEDEN

TEL: +46 8 784 86 14
FAX: +46 8 78460 75
SVTSALES@SVT.SE
WWW.SVTSALES.COM

TELEPICTURE MARKETING

16 GUN WHARF

124 WAPPING HIGH STREET

LONDON ETW 2NJ

UK

TEL: +44 20 7265 1644

FAX: +44 20 7481 2766
CHARLOTTA.BJUVMAN@DIAL.
PIPEX.COM
WWW.TELEPICTUREMARKETING.COM

TRUST FILM SALES
FILMBYEN 12

DK-2650 HVIDOVRE
DENMARK

TEL: +45 36 86 87 88
FAX: +453677 4448
TRUST@TRUST-FILM.DK
WWW.TRUST-FILM.DK

VILLAGE SRL

STRADA DELLE PIANE 9
IT-00063 CAMPAGNO DI ROMA
ITALY

TEL: +39 06 907 70 33
VILLAGE@MCLINK.IT
WWW.VILLAGEFILM.COM

DISTRIBUTORS

BUENA VISTA INTERNATIONAL AB
P.0.BOX 181

SE-101 23 STOCKHOLM

SWEDEN

TEL: +46 8 555 445 00

FAX: +46 8 555 445 88
ANNA.SKOGH@DISNEY.COM
WWW.DISNEY.SE

EDGE ENTERTAINMENT
P.0.BOX 3136

SE-103 62 STOCKHOLM
SWEDEN

TEL: +46 8 677 50 00

FAX: +46 8 20 05 00
EDGE@FILMFESTIVALEN.SE

FOLKETS BIO

P.0.BOX 2068

SE-103 12 STOCKHOLM
SWEDEN

TEL: +46 8 545 275 20
FAX: +46 8 545 275 27
INFO@FOLKETSBIO.SE
WWW.FOLKETSBIO.SE

NOBLE ENTERTAINMENT

P.0.BOX 7130

SE-103 87 STOCKHOLM

SWEDEN

TEL: +46 8 450 48 90

FAX: +46 8 450 48 99
INFO@NOBLEENTERTAINMENT.COM
WWW.NOBLEENTERTAINMENT.COM

NONSTOP

ENTERTAINMENT

DOBELNSGATAN 24

SE-113 52 STOCKHOLM

SWEDEN

TEL: +46 8673 99 85

FAX:+46 8673 99 88
INFO@NONSTOPENTERTAINMENT.COM
WWW.NONSTOPENTERTAINMENT.COM

NORDISK FILM AB

P.0.BOX 49

KARLSROVAGEN 2D

SE-18211 DANDERYD

TEL: +46 8 587 82271
LARS.LINDSTROM@NORDISKFILM.COM

NOVEMBERFILM
STORTORGET 29

SE-211 34 MALMO

SWEDEN

TEL: +40 17 65 61

FAX:+40 129099
INFO@NOVEMBERFILM.COM
WWW.NOVEMBERFILM.COM

SANDREW METRONOME
DISTRIBUTION SVERIGE AB
P.0.BOX 5612

SE-114 86 STOCKHOLM

SWEDEN

TEL: +46 8 762 17 00

FAX:+46 81038 50
PIA.NORSTROM@
SE.SANDREWMETRONOME.COM
WWW.SANDMET.COM

SCANBOX ENTERTAINMENT
SWEDEN AB
OSTGOTAGATAN 48

SE-116 64 STOCKHOLM
SWEDEN

TEL: +46 8 545 787 80

FAX: +46 8 545 787 89
KRISTINAP@SCANBOX.COM
WWW.SCANBOX.COM

SONET FILM AB
P.0.BOX 27150

SE-102 52 STOCKHOLM
SWEDEN

TEL: +46 8 665 14 00
FAX: +46 8 665 12 24
LOTTA@SONETFILM.SE
WWW.SONETFILM.SE

SONY PICTURES RELEASING
SWEDEN AB

P.0.BOX 9501

SE-102 74 STOCKHOLM

SWEDEN

TEL: +46 8 555 790 00

FAX: +46 8 555 790 50
KATARINA_GUSTAFSSON@SPE.
SONY.COM
WWW.SONYPICTURESPUBLICITY.SE

AB SVENSK FILMINDUSTRI
SE-169 86 STOCKHOLM
SWEDEN

TEL: +46 8 680 35 00
FAX:+46 8 680 37 04
SFFILM@SF.SE
WWW.SF.SE

SWEDISH FILM INSTITUTE
P.0.BOX 27126

SE-102 52 STOCKHOLM
SWEDEN

TEL: +46 8 665 11 00

FAX: +46 8661 18 20
TOMAS.JOHANSSON@SFI.SE
WWW.SFI.SE

TWENTIETH CENTURY FOX
SWEDEN AB

P.0.BOX 604

SE-169 26 SOLNA
SWEDEN

TEL: +46 8 566 261 00
FAX: +46 8 566 261 49

UNITED INTERNATIONAL PICTURES AB
P.0.BOX 9502

SE-102 74 STOCKHOLM

SWEDEN

TEL: +46 8 556 065 78

FAX: +46 8 556 065 89
LOUISE_BODIN@UIP.SE

WWW.UIP.SE

FILM FESTIVALS

BUFF - THE INTERNATIONAL
CHILDREN AND YOUNG
PEOPLE'S FILM FESTIVAL
P.0.BOX 4277

SE-203 14 MALMO
SWEDEN

TEL: +46 402392 11
FAX: +46 4030 53 22
INFO@BUFF.SE
WWW.BUFF.SE

MARCH 11-15, 2008

GOTEBORG FILM FESTIVAL
OLOF PALMES PLATS

SE-413 04 GOTEBORG

SWEDEN

TEL: +46 31 33930 00

FAX: +46 314100 63
GOTEBORG@FILMFESTIVAL.ORG
WWW.FILMFESTIVAL.ORG

JAN 26-FEB 4, 2008

NOVEMBERFESTIVALEN
MAGASINSGATAN 15

SE-461 30 TROLLHATTAN
SWEDEN

TEL: +46 520 49 66 10

FAX: +46 520 399 28
INFO@NOVEMBERFESTIVALEN.NU
WWW.NOVEMBERFESTIVALEN.NU
NOV 2008

POPCORN

P.0.BOX 3490

SE-103 69 STOCKHOLM
SWEDEN

TEL: +46 8 611 03 00
INFO@POPCORN.NU
WWW.POPCORN.NU
FEB 1-3,2008

STOCKHOLM INTERNATIONAL

TEMPO DOCUMENTARY
FILM FESTIVAL

STORA NYGATAN 21

P.0. BOX 2068

SE-103 12 STOCKHOLM
SWEDEN

TEL: +46 8 545 103 33
FAX: +46 8 545 103 32
INFO@TEMPOFESTIVAL.SE
WWW.TEMPOFESTIVAL.SE
MAR 5-9, 2008

UPPSALA INTERNATIONAL SHORT
FILM FESTIVAL

P.0.BOX 1746

SE-751 47 UPPSALA

SWEDEN

TEL: +46 18 1200 25

FAX:+46 18 1213 50
INFO@SHORTFILMFESTIVAL.COM
WWW.SHORTFILMFESTIVAL.COM
0OCT 20-26, 2008

ORGANIZATIONS

FORENINGEN SVERIGES
FILMPRODUCENTER
SWEDISH FILM PRODUCERS'
ASSOCIATION

BOX 27298

SE-102 53 STOCKHOLM
SWEDEN

TEL: +46 8665 12 55

FAX: +46 8 666 37 48
INFO@FRF.NET
WWW.FILMPRODUCERS.SE

MEDIA DESK SWEDEN
SWEDISH FILM INSTITUTE
P.0.BOX 27126

SE-102 52 STOCKHOLM
SWEDEN

TEL: +46 8665 11 00

FAX: +46 8 662 26 84
MEDIADESK@SFI.SE
WWW.SFI.SE/MEDIADESK

NORDIC FILM & TV FUND
SKOVVEIEN 2

NO-0257 OSLO

NORWAY

TEL: +47 23 28 39 39
NFTF@NFTE.NET
WWW.NFTF.NET

OFF OBEROENDE FILMARES
FILMFORBUND
INDEPENDENT FILM PRODUCERS'
ASSOCIATION

P.0.BOX 27121

SE-102 52 STOCKHOLM
SWEDEN

TEL: +46 8 665 12 21

FAX: +46 8 663 66 55
KANSLIET@OFF.SE
WWW.OFF.SE

SVENSKA INSTITUTET
THE SWEDISH INSTITUTE
P.0.BOX 7434

SE-103 91 STOCKHOLM
SWEDEN

TEL: +46 8 453 78 00
FAX:+46 8207248
SI@SI.SE

WWW.SI.SE

SWEDEN FILM COMMISSION

FILM FESTIVAL

P.0.BOX 3136

SE-103 62 STOCKHOLM

SWEDEN

TEL: +46 8 677 50 00

FAX: + 46 8 20 05 90
INFO@STOCKHOLMFILMFESTIVAL.SE
WWW.STOCKHOLMFILMFESTIVAL.SE
NOV 20-30, 2008

SODER MALARSTRAND 77

SE-118 25 STOCKHOLM

SWEDEN

TEL: +46 8 55 60 6100

FAX: +46 8 55 60 6105
INFO@SWEDENFILMCOMMISSION.COM
WWW.SWEDENFILMCOMMISSION.COM
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